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straightforward song form, with a developing middle section
in contrast to the outside statements. Schubert begins the
return, but in a surprise move he then allows the listener a
review of nearly the entire middle section, with its extended
harmonic journey in search of the home key and theme.

The straightforward but energetic and fast-paced Menuetto
reminds us how far the character of this form had removed
itself from its ancestor in the dance.

In keeping with the rest of the work, the Allegro vivace is
completely classical in form and character; it requires an
especially light presto treatment for which the old-style
instruments are admireably suited. In the fall of 1816, Franz
Schubert heard the first performance of his Fifth Symphony
at the establishment of Otto Hatwig in Vienna’s Schottenhof.
A year and a half later Hatwig also conducted the Sixth
Symphony at these concerts. Hatwig was a violinist in

the Burgtheater Orchestra, composer, pianoteacher and
conductor whose concerts had grown out of modest string
evenings at the home of Schubert’s father. It is doubtful
that any of these first performances captured much of the
important creative spirit in Schubert’s music.

The title of this work, No. 7. Colors on Sound. A Collage, is
intended to read like a label in an art museum. This collection
of seven short movements is my musical explanation of

the visual conception of “abstract expressionism”, based on
the paintings of my favorite artists, Mark Rothko, Wassily
Kandinsky, and Aleksandra Ekster. Each movement is titled
after one of the seven elements of art, Shape, Space, Line,
Color, Texture, Form, and Value, and is very compact, the
shortest being fifteen seconds and the longest being ninety.

Abstract expressionism has already been attributed to a
certain style of music and though some of the techniques to
composing such a work are very similar to the construction

of abstract expressionist painting, | find that the resulting
products are surprisingly dissimilar. While abstract
expressionist music offers much interest and complexity in
and of itself, my intention through this piece is to share with
you what | hear when viewing its counterpart in the visual
arts: contrasts of the concise and familiar against complexity
and disjunction, as small pieces of individuality come together
to form a new whole. This piece was written for the University
of Oregon Symphony Orchestra Brass.

— Joseph Vranas

When Richard Strauss (1864-1949) began work on his Horn
Concerto No. 1, he may have been only 18 years old, but

he already had literally a lifetime of experience in virtuoso
horn playing. His father, Franz Joseph Strauss, was principal
horn at the Munich Court Orchestra and had been since well
before Richard was born. Dour and conservative in musical
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and personal issues, the elder Strauss was nonetheless almost
universally admired in German music circles for his flawless
technique and impeccable artistry. He became famous,

for example, for his glorious playing in Wagner’s operas,
compositions - and a composer - he despised. “Strauss is a
detestable fellow,” Wagner retorted, “but when he plays the
horn you can’t be angry with him.”

This magical playing, and the long hours of practice that
supported it, were surely among Richard Strauss’ formative
musical experiences. Certainly a love for the French horn and
a keen ear for its effective use is apparent in all of Richard’s
music, from this early concerto through the tone poems —
think of the marvelous calls in Don Juanand Till Eulenspiegel,
for just a few examples - the operas, the Second Horn
Concerto of 1942 (dedicated “to the memory of my father”),
and even the autumnal Four Last Songs.

Richard Strauss would come to disagree with his father on
the subject of Wagner’s operas, but in 1882 and 1883 - when
he was composing this concerto - he had not yet fallen
under the Wagnerian spell. This is a very conservative work
in its harmony and a youthful one in its melodic ardor and
profligacy, though even in his final years, depressed and
discouraged by the vastly changed post-war world around
him, Strauss still had big tunes in him.

This concerto is cast in the three movements traditional
to European concertos, though as Mendelssohn did in
his E-minor Violin Concerto, Strauss links the first two

movements. And also like Mendelssohn, he wastes no time
introducing the soloist: one chord from the orchestra and the
horn jumps in with an energetic fanfare.

Strauss provides the thematic contrasts expected of a
late-Romantic opening movement, long-winded lyricism
versus dark drama. He deftly slips into the slow movement,
a somber, soft-grained place of sweetly haunted tunes,
elegantly accompanied. The finale is one of those robust
movements full of hunting calls so typical of horn writing.
There are ominous developments towards the end, but it
closes with brave display. All three movements are linked by
varied manipulation of the opening fanfare.

— Howard Posner

Schubert wrote the score of his Fifth symphony (D. 485)

in September of 1816, completing it on October 3rd. Of
Schubert’s seven completed symphonies, this symphony, is
the only one in a chamber setting, that is, without trumpets,
timpani, or clarinets. Perhaps the smaller orchestration
reflects the limited number of players available to Hatwig,
but this explanation is not entirely satisfactory. Contrary to
the popularized view of Franz Schubert, he was not a man to
be influenced by such circumstances, Another view is that
this symphony was meant to speak its musical message more
directly than could a great ‘public’symphony.

The symphony is in the key of B-flat minor and following
an elegant and classical Allegro, a charming Andante
seems to continue in the 18th century spirit. It opens as a




