
Beall Concert Hall Wednesday evening
8:00 p.m. April 30, 2008

* * *
108th Season, 120th program

THE FACULTY ARTIST SERIES

presents

CARL WOIDECK, saxophone
assisted by

Toby Koenigsberg, piano
Tyler Abbott, bass

Kevin Congleton, drums
Laura Barron, flute

Joe Manis, alto saxophone
Idit Schner, clarinet, bass clarinet

Brian McWhorter, trumpet
Sean Flannery, tenor saxophone

Jeff Williams, trombone
Ron Bertucci, trombone

O UniverSity of oregon

SCHooL of MUSiC AnD DAnCe

PROGRAM

Black and Tan  James “Bubber” Miley/ellington
 Fantasy (1903–1932)/(1899–1974)

In a Sentimental Mood edward Kennedy “Duke” ellington

Bourbon Street  edward Kennedy “Duke” ellington
 Jingling Jollies

The Lake edward Kennedy “Duke” ellington

INTERMISSION

Sugar Hill Penthouse edward Kennedy “Duke” ellington

Lush Life William “Billy” Strayhorn
   (1915–1967)

Heaven edward Kennedy “Duke” ellington

Caravan vincente Matinez “Juan” tizol/ellington
   (1900–1984)

* * *

ABOUT TONIGHT’S ARTISTS

Carl Woideck is an instructor of jazz, rock, and blues music histories at 
the University of oregon, where he began teaching in 1982. He holds a 
Master of Science degree (interdisciplinary: music, education, and ethnic 
studies) and a Bachelor of Music degree (composition) from the Univer-
sity of oregon. Woideck is also a professional saxophonist and longtime 
jazz radio broadcaster. Woideck is author of Charlie Parker: His Music and 
Life (University of Michigan Press); the book has been translated into Japa-
nese under the title Charlie Parker: The Man Who Created Modern Jazz. 
Woideck is also author and editor of The John Coltrane Companion and 
The Charlie Parker Companion (both Schirmer Books). He has also written 
compact disc liner notes extensively for the verve, Blue note, Mosaic, and 
Prestige labels. Woideck’s research awards include grants from the Univer-
sity of oregon, national endowment for the Humanities, and the institute 
of Jazz Studies. He has presented research papers at national meetings of 
the American Musicological Society and the Society of American Music.
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