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devoted to makuhan, Toburi Kogen was a eo-orgenizer with Yamamoto, Othes founding
wembers were Ot Kazorsa in lthograph, Terazaki Takeo in lithogeaph and etching,
and Takegoshi Kenzo—nol an axtist but a hanker who had studied etching wlile abrond.
The vbjective of the Nippon Sosals ITangs Kyokai was o promote fonga by srranging
exibitions at the goveznment exhibitions (no hange exaibitions had previouely besn shown
there) and by having: a course in anga included et the Tokyo Academy of Fine Arts

The first exkibition of the Nippon Sosaka Tanga Kyokai was beld ot Mitsukoshi
in Tokyo in Janusry of the following sear (Teisho & 1919). This e
unespected success. There were many reviews i newspapers and mogesi
20,020 peasle atiended the shov. A ‘otal of 189 works were exhibited,
waodblock pints, 78 etchings, 9 lichograpls and 4 “morctspe” prints. Twenty-five differ-
ent artists were represented.  Among them were mezy who were not yer membese of
the society—Mackewa Sempan, [shii Teuruzn, Fujimosi Shiro, Hemmi Trxashi, Nogase
Yashiio, Hicoshima Shintaro, Koizumi Kishio, Teaka Kyokichi, Onchi Koshiro, Yorom
Tetsagoro, Mineshima Talasls, Kita Tekeshiro, snd the English artsts Leach and Manninz.
The Mitsukosii exhibition was the firs: lazge, gereral exhibition of Aange to Lo held i
Jepsn. “The same exhibition wes lates shown at Mitsukoshi in Qstla,  Many rasaku hanga
works (hath from the Mitsulcoshi exhibition and others) were seproduced in the &t mag-
aine Mizite in & special issue (Mazch 1919) tht wes devoted fo sasak hanga.

One way of estimatiag the geeomplishment of the Nippon Sosaku Hanga Kyokes
s to view it za a sort of adolescent stage in the development of Aanga in Jsran. Many
traces of clildhood still zemained, bt there were alsa iadications of developing maturity

Tn laver years the Nippon Sosaku Hamgr Kvokei wis merged mto the Nippos
FHngn Kyolai, and the latter ha continued 10 the presnt. The Nippon Sossku Hange
Kyokai aud the Nippon Hangs Kyokai were the ceniral orzanizations, providig the focel
point for farga actvities in Japan.

Now it seens 100 busdensome « task 10 deserine all of the activitice and achieve
mente of the Nippon Sosau llenga Kyokai, and so 1 shall try to trace the hanga devel-

ments by discussing sorse af the natsble arfiste who formed the nuclees of the socicty,

T have alecady mentoned Yomomoto Kanse and Oda Kezuma. T think that it is
ot necessary to discuce ther again ac this poiat. Ako I don't think that it s mevessary
o discuss Tewmki Taiseo and Telsegoshi Kenzo, for these men were wholly dependeat
wpou foreiga influences und techriucs in their work.

T should lke, however, to tzlk ahour Tobari Kogan because woodblock prints ure.
. Seportaat past of the Japunese art radition,

Tonsat Keaan (18§2-1927) studied painting wad engraviow in America. Upon
his retm o Japsn he became 1 good friend of Ogiwara Morie, the famous seulptor of
the Taisho era. Some of Tobai Kogau's moze importent prints were dome under Ogi
swara’s influence. Tobari's early worl lucks fincsse, but tiere is & soft quality —almost of
elasticity _in the enraving that is very inferesting. Ils later prints in the series Shin
Azuna Nishiki-+ ace not very wond examples of siin dunge. The designs tended to be
too traditional end ton conventional, One of bis prints  the Sonju Ofashi, often scen in
e print shops tods ik ¢ siyle with a tovch of Art Nownou added. 1. is u
superficial work aad laekes any incerior seriowmess. Prints of this sort had no. influence
on a2 bore o relationship <o the modern print moveient, There were mo succossars
1o the style, although Koizmi Kishio did seme imitations clong the same lincs,

There, for eonvenience, [ will discuss Koizunmi, although his work seally exme lster,

Kozl KIS0 (1893-194) worked mainly in landscapes. Tlis toste can be
traced to nickikie, and he seezms 1o heve hud o senl inclivation 1o the new funga, He
produced one series of large prints ertitled Shioa Dai Tokyo Hyaku Zut, of views of
Tokyo featuring Me. Fuj.

Anotber actist, NAGASE YOSHIRO (b. 1891), did some interesting wosk i the pros-
pecous days of the ewcly swabu period. Most of his prints were made by engraving
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with a zound knife, and they exempliy the charactecistic. features of the early sasaby
hanga, Nagsse eomeentzaied on fresh, decorstive compe

worker sud wes guided By o swong semse of practicaliy, Apart from lndscrpes, hin
favorite subjerts were mudes. Good examples of his work are dojo (Ewbeace), and
Mother and Clild. These bave n rodem look, emplasized by Nagose's wse of the rovnd
knife in carving. In bis printing he employed ol pigments (the same as those used in
ail printing, and he s brosdened the seore of priating techzique, Nagase also did
sume portraits which show a fresh, direel expression. Ngase was an impoctant carly
savafu anga artis. He went 1o France in Saowa & (1920) and wpou bis retwn to Japan,
went to live in Ocaka, at which time he stopped working in sosaku fanga. Just receatly
he has tried doing 2 few works, but b has ot resimed fo

The Nippoa Sosals Hanga Kyokei beld annuel extibitions and pgeined mazy new
members £nd exhibitors a5 the result of thase exkilitions. At the sixth wauuel exubition
in Taisho 15 (1924) theso was o special showing of clekinge by Tanabe ltaru done during
his stay i Europe. At the in the following ear (1925) these wes a
showing of Mabe Tokio's eichings dose while he was in Eacope. These two special
exbibitions served a3 encourzgersen to the few arfists in Japan who wers working in
the etching feld.

T Showa § (1990, as the zesult of efforts by Oda Kazumo, the Yofu Hangakai
sems established, with the following members, who were marly interested in ecching and
lthogresh: Olada Sahurosuke, Teraziki Takeo, Watanshe Misunori, Oikuwa Yosuo,
Sasapewa Tlamo, Koide Nazushige, Nuksrora Kenichi, Yoshida Iisstsuge exd Oleubo
Sakuiiro. Among ell these artists, howeves, only Oca Kazuma continvied work in fanga
up 10 the present time.

jons. He was 0 conscientions

The Nippon Hanga Kyokai

Ln 1932 the Nippon Sossku Henga Kyokai mnd the Yofukni were amelguated
into.the Nippon Haoia Kyoksi, zad various olles print sctsts Joined the new saciry.
“The st president of the Nippos Hauga Ksokai was Okada Sabosuke.  The new organ
sation vas o gathering together of all hanga actist.

One of the first stepa taken by the nesw society was = plun foe s exdibition o bo
held in Paris in 1934. The soeiety held u preparatory exhibition in Tokyo in Showa 8
(1933). The Paris exhibition was he'd, as planned, in 1934. The location was at the
Pevillon c Marsn in the Musée dea Arts Décoratifs, Abont 250 prints and e fanga
‘honks were exhibiied.  As a reference, about 350 treditional Japancse prints showing
Faropeen influctce were alko exhibiiad, The Paris exhibiion was sponsored by Prince
[ligachikuni (who had stucic oil painting under Clade Mones, the Japunces Aubassador
to France, zud the French Cultaral Minister.  This first exhibition of modern Japanese
ity abrogd s receiver enthusiastically by the French ntelligentsi, srd i was a great
success in eve ‘Subsenuently it wrs shon at Genevs and Madeid. L 1996 it
e exhibitel bacis to Lurope for dispiay ia London,
Burlin aud Wassew. Altogether e exiibition was shown in ten citee and five conmiries
shrosd

Tn Showa 12 (1937, at the siath asaual exbibition of the Nippon Tlinga Kyokai
“Tolsyo, the works shown included some by members of the Philadelphia Print Club.
T the end of the thirtics, the Nipon Hanga Kyoksi Lad accomplished o great deal

and had achicved most of whet it had set out to do, bur there was no solid financial
fosndation. for the society and this fact fogether Witk fhe growmg restessnes of Lhe
international si s, hampered a continuation of growth of the society,
regrestable,

e of the sacety’s objectives had been to set up a fangs course al the Tokyo
Art Academy with the sponsorship and help of a culturel foundation. This was euccess-
flly worked out, snd Tansbe wes put in charge of the etrimg coume, and Hiratsaka in

nich i very
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charge of the woodblock course, ‘The contination of these programs, homever, was
stopped by e vae pians. Though chort Jived, the programe swere instrumental i foster
ing the development of several important nesr artists, for exampe, Keto Taro, Sugihars
Masani and Kitaoka Fusaio,

Another important objective ol lle suciety was (o have hanga included in he
govermment exhibitions, and this
A curvey of the Nipson Huziga Kyokai extiliions ut this dme reveats the following:

7h exhibiron—The works of Yamamoto Keoae and Oda Kesuma were featured

#h exhiliion—Tomimoto Kenkichi, Minaai Kuno,

9 exhilion—Retrospective of the Toukwhae artist-group and the Tokyn Hange

Club artses.
10t exibitin (Feld in 1941, curing the war)— Remiriseenees of the Nippon Hange
Kok (a survey of past work).

Dy Showa 16 (1941) the Nipeon Hange Kyokei locad iself in troubled times be-
cause of the war, but i spite of the uncertain outook, the memibers decided to formalate
slens for a socond decade of acciity. The first ten years, although occasiorally & Tiile
peinful, were successful on the whole

It i monw more.them ten yenrs from that time, s altzoush the society hes shows

successiully aceamplished.

0 very spectucular growin or entorprise, | think that it can be said thas the erganisaion
s maintsined itell ereditcbly and Gial masy aew aspisiag artisis have been encouraged
and promoted.

Ore particalar point o the sociery might be worth mentioning. The society has
exeried many efforts to develop snd promote hanga, aad in so doing, it has successiully
maintrined an imparsiality among all the ariists belonging to the socicry. Feuds and
intramura] controversics have been resisted, cad the society has never become the it
ment or mouthpiece of any pasticular clique.

Other Hangs Groups

Anothe grou thet should be meationed is the Kokugackal, This was cet up a5
' sepurate group frem the Kelcuga Sosaku Kyoksi, When the latter grovp wan disolved
in 1928, thive members who were primacily interested i Westernatsle art bunded to-
Rethet (0 form e ness <ociery. A Aasga section of the Kokuguckat wos sel wp by Hiraisuka
in 1931, and at present theze are filcen membess in tis group.  This s the larkest fanga
group in any of the genceal ardsts socieics.

In 195L o hanea section s esiablshed in the Shunyo-kai.

Foth the Kokugeoksi and the Shunyokei kave a common membershin to some
extent with the N.ppon Hanga Kyokei, and theis artistie points of view are similer

The present Zokei Tlanga Kyokai was fiet established unde- the name “Shin Fanga
Shudan"—a group in oppositon to the Nippon TTanga Kyolai, The growp was founded
in 1982 by Ono Tadushize, Fujmeli Yoshio, Skika TTden and Mo Rokura. This was
& lefiwing group, allied with the proletarian revolutionary movemer:. The rists made
& ceclaration of amistic principles, which they distributed by means of hunga. broadsheets
(hendlill). “The geoup organized sidemale exiiyions srd had 2 poliey of making sl
prists i large awmbers for sule at very low prices. ey wied simliancously o populac-
e theic art and 1 foster social revolutionary aims. No great imgact on public opinion,
aad mo_great fmancial succass, sitenced these cfforts.

T 1857 the Shin [Iznga Shudan invited the Nippor: Hange Kyokai to submit entzies
to_their exhidiion, but the Nippon T1saga Kyokai dic not accept the inication. Arourd
his time the Shin Hanga Shudaa changed it name to Zokei Hanwe Kyoks, and the
followirg: artists joined the society: Misufune Rolkushv, Shimir Masahiro nnd Yada Kei.
ichi, T the reomganization of the group wnder the new mame, the former policy of
racinetion” was shandaned. The nes: pofiey called for bettee quality. prines,

“aussuit of
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The sidewsle exhibitions aad priats for eale at very cheap prices were largely abandoned.
This chanyee of policy was loler maintained,

The anovement of the "popular arts” (i« leftwing) was iusuwmental, ulter the
war, i bringiog io prints from China, whieh pertained 10 “raciel lberation” and other
revolutionazy dees. ~This infuence lius been zeflcted in the prinis of Suauki Keni, Ino
MNobwyn and Tali Heijico, which depiet the lives of farmess and laborere,

Certain Individual Talents

1 should now mention the work of Hazayia ISCSUKE (h, 1895}, who worked in
about the sume mamner and is about the swne period aa Tobari Kogan, Llasera's works
were sclf-engraved and. self printed. His fst work was submitted to the i exbibision
of Nipyon Susaks Hanga Kyoke: from France where he was staving a tuat tie.  This
ML, eutided Mentn, He alzo did
some woodblock prints worked on le mosaiea. Upon his e to Japin, Hazaima pro-
duced prints engraved i the ordinary way. All of His wark was highly indiri
#nd done counter to the genezal fendeney of art. His wark in woodblock printe came
10 ax end soon afics be returned 1o Jupas, but what he accomplished in his esslier worl
is wortky of atication,  Teter he made a nusber of ithoraphs, bt again it secws that
he decided < abendon chat line of encenvar.

Another artst, OUCH: SI10 (b. 1997, sreduced some distinetive work azvund this
ime. He was the son of a wellknawn Buddbiat acholar of the Meiji period. His elder
rorhes, Seiba, was an oil painer. Seiho’s work was in cogceviog. In his Aawga he
seldom wsed colors bt usually worked in fokuduk i (0 process wing suni shades
only). By his method he woud put a sheet of paper on the ook md obtain different
skades of sumi by menipelation during the printing. In cerisin respects this process was
lke the meking of a rawing or a sietch. Most of Lis subjects derived from his faunily’s
nterest in Buddbiem. His work lus & certain clussicnl cense, and the prints. convey 4
reat deal of Aavor and inclivichsl

Avother unusual astist was

entey s a Tendscape showing & zow of houses on

listic

A Kanrnont (1897-1902).  He was boru is: Toleyn
and raised <5 o child in Kobe. The latter fect probably c for (e cosmopolitan

in his work He studied under Fujshiza Takej, aad us the resalt of his. trsin

clegance snd a highly decorstive quality. His black-and-white
peints are macked hy simpliciy and a certem sense of noliity. His decorscive. compor
sitions were heautifclly done.

1 vant 1o mentior. zzother srtist—one who hus exhibited some very uausuel prints
This is TARAYAMA UIGH (b, 1908). Ho produced mulicolor prints in. surrealist siyle
depicting some very chariug subiects. He vsed oil pigments for Lis prinfing colors,
At present he s working in oil paincing only, but is devoting himsell to the sime sort
of subjeers,

Another arist who eployed oil pigments i his color printing was Masna Tostnmo
(b 1904). He wax bom = Akashi, near Kube, and e grow up in Kobe. His work hus
a cosmopolitan sense, and it convess & brisht eultaral fevor. s colors are gay snd
flamboyant, but are curbed by o cortain sease of clgance and restruint. Ho has used
tinolenm biocks iastead of woodblucks for is work, end so fur he has heen the only
Japsmase srtst who Las wsed linolewm blocks exclasively i s work

ing his work shows

Titchings and Lithographs

Oczupying a peaminent place in the eizcle of astists who worked i the Western
media of etching und lithograph was TANASE ITARY (b, 1386). Although he was prinaa.
ily en ol painter, he slso produced a fairly luge number of prints, end he did ao abun-
duace of ciclings. Hin favorite subjects were fgares wnd nudes. Through all bin work
thers s a very gentle, warm sensc, rclated 1o (and pechaps derived in purt from) his
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expezionce as a teasher at the Tokyo Academy of Fise Arts. One senses & wonderful
Lecling of perience eud moderetion 12 eversthing Tanabe does.

T etchings, except for Okeda Ssburosake, mast of the work dene in Japan has
bec experimental and teatative, NIHIDA TAREO (b, 1894 has not actually produced
mucls work in ciching, but Le has spent a greas deal of time and effort promoting etching,
He orgusised the “Fiching Kenkyusko,” and he has invenied = eiching printme-pross
He has published n journal about etching, and haa made meny lectures st peomo
and instructional gatherings. He was forced to suspend his actiities due 1o the war,

‘Stasting before the war and continuing up co the present, Sekino Junichiro hex
warked us un etcher, although his woodblack prisss bave been mare nurmerous than ks
ctchings.

Hasegavea Kioshi is sull working. iz alter @ vary long sojourn in France.
He 5 axeeptiona] amoug Japancse actists living sbeoud 5 that he contiaves o send his
wark beck to Japan for exhibition—pesticslacly to the Shunyo-kel

Tazsie en did some very poctic work ia lithograph, but he abruptly siopped
work. There ae aleo Nosaki Shinssemos, who has exccuted some very powerful works
shown ut Shunyo-ked exlibitions, and Yads Keiicl, who bas cxbibited goud work at
Tokes Hanga Kyoka

Developments After the War

After the wes, due to the aremilting effors of the Nippon Henge Kyokei sad to
certsin fortumate post-wae developments, a suldes. period of prosperity ovcurted io sosahy
hanga, Many forsigners hecame resident in Japan as the result of the miltery ocenpation,
aud aimong them a large new ead very esthusiastic sulience developerl for the  prints.
1t wauld appeas that the war was not an unmitigated disnster na far 5 fanga was con
cerned,

This warm respusse, together with the recognition accoréed to Soiak hanga in the
internations] exhibirions eher the war, zesulied i @ period of prospesity that the prints
hac. never knows

I the years following the war, the develogment of sosaks fanga ran coughly peralll
with the development of the other arts in Jspan. 1 would say that the crearive range of
the print arists wes & lile more advanced than that of the oil paisicrs, who have con-
tied to ocoupy the most prominent place in e art woeld of our tiwe. The pui
technics] problesss aze, as a marter of facr, simpler thn those of the wsuk fanga arist
The puinier's teckaique s ke printing from = block and he does zot have to worry
aboat the eagraviog.

In the post-var period there lave been meny axtists working i Cubism, fosei-ha
(Constructivism), Expressioniam, chusho (tbstzact ert) and otbee zon-objeetive metiods.
What the eveatusl outcome of all this will be, s, of course, umknown at this poinc.

The Artists

At firat sosabu anga were consiered only ws hobby works—of passing nterest.
That phese has passed, leaving only the hercoworking modern print-mzkers trying o carry
o5 and carve ous mew wiys of artistic expression. These haedscorking msok fanga
arcists ace quite aumerovs.  There il space to meation all the artists who should be
secogmized, In orher words, “the field is so susall that all dhe Gowers et be planicd
iL” AL can do b
amoug these, nly the mest coloriul and autsrancing ones can be dealt with,
Defore dissussing the living saaku hanga actists T should Lke to write about one
who hs slieads died.

TAMAMOTO KANAE {18R2-1046) was ome of the most owbls and skilful of the
modern print exists. He was bor to the family of a physician in Aichi Profecture, He
bt 1,

re s o deal with some of the most significant and acive fguces,

.
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worked lis vy through school, attending the Weston-sisle printing eoumse at the Tokyo
Academy of Fine Arts. He lecraed Wester-sivle techuiaues of mofukar and wood e
grasing; this helped him when he went to Europe and in his later life work. Yamamoto
was an adepl and quicl worker  he was always the fastest one (o sccomplid: sormeching
among; the eraframen with whom ke worked. In 1907 he started the lile magarine,
Hosu, wih 1ski Haluuei, Morita “Tsunctomo and Ode Kaevaa, This musazine was one
of the comerstanes of the snsaku hanga moversent. Before leaving for Farope, Yamamoto
made some vood engravingi—escellent examples among ks work—which helped him to
pay for his travel expenses. Ia Taicho 1 (1912) he left for Europe, and e rouis he did
some work, ez, Yanckin Shanghsi prostitctes) znd Woman o the Dech. These works
are small in size, but they express Yamamoto's character very well, and.they also convey
the hanga spirit veey fully. T Yanstin, prinzed masses vere utlized instead of nce, and
there was & deliberaln atterept 0 get away from the we of shasy lines. About 20 prints
weze made during Yamamoto's stay sbroad. They were engraved with a round knife
and printed om kaza prper in 4 simple color scheme (usually four shibu colors). The
sworks zovenl an exploitution of various techniques, some adapted from woud cngravin,
some from lithograph. Similar methods and wechuioues were elso being ased by Yemamoto
in hie oil printings at this time. He was what [ world call an umsophistiested renlist,
s one of (e most remarkable festures of bis work i the “print quality” taat most of
his priats have, Yamamoto retumed from Buzope to Japsn with the desire 0 promote
ereative prints, and in Taisko 7 (1918) he organizzd the Nippon Sosaku Hanga Kyoke
He exibited the 20 prints he Lad done in Eurcoe at the frst exxchition of the Nippon
Sosaku Henge Kyokai in Taisho § (1919). Afterwards rhere wee a slowdown i his
activity in Aanga, and theze is perhaps only onc notable srint donc in the middle of bis
caseer, tbe well known Lifa Michi.  1lis interess a¢ this fime were concentrated in_the
teaching of are methods to farmers, e he was o erested i art tenching methods
for childen. Tn Showa 6 (1981), ia order to widen the scope of the acivitcs, ke dissolved
the Nippo Sosaku Hanga Kyokai and organined the Nippom Hanize Kyolea. T cotri
butien to botis of these sociefies was of incaleuluble vele sl importance. CARERI
Born in Aichi Prefecture, 1862, Weat sbroad to Buzope in 1912, After two years returs
el 1o Japan chroogh Russia, Fstablished the Nippum: Sossku Hanga Kyoksi md che
Nippon Hanga Kyokai, also the “Peasent Arc Assosistion.” evoted all bis Ife and
energies o axtstic endeavors,  Suffered a stroke d was hospitalized at Ueds City in
Nagano Prefecture. Died Octaber 8, 1046, st Usda City, Nagmno Prefecume, MAIN
WORKS: Small peina—Woman on Deck; Yanckin; Day in Brittany ; Dathing at Britta
Medium size prints—Suburbs of Mosco; Suburian Lomdscafe (near Pari); Hilitop ai
Mscuio; Bretonne (pessnt woman). Lacge print: Uta Michi.

15t TSURUZO (b, 1687) it famos as a sculptor and flustrator. Tle possesses ais
ndividua) and distinetive style, especially i watercolors, s this can slzo be seen in his
woodblock prinis. s realistic style is shown to adveatage in his wood cngravigs; he
employs e carving tools in a bolder wey and achieves differenc effeets tan most woud
angravers.  Fis ordinary woodbecl echnique is rather smple, bt it has @ sense of
matorslness and whac cight be called “witess” He studied Wosternstsle methods,
but all of Lis work shows a classical Japanese sense. CAREAR: Dom June 5, 1687, in
Toleyo. 'The second son of Ishii Teiko, who worked in lithogzepy in the early Meiji
poriod. His clder brother is the renomned paintes lehii Hkutel, Designed realisic ranga
{castoons) to eam money for his school cuition the manga influence s apparent  zuck
of his later work. Greduated from the Tokyo Academy of Fine Atts. Member of the
Nippon Soeake: Tanga Kyoksi and the Nippon Hanga Kyoisai. Also & membes of Nibom
Bijitsncn (for his engravinis), Shunso-kai (for his Wescern.style printinge), and Geijutsuin,
Upon the ceath of Okaca Seburosalse, the fcst president of the Nippon Hamga Kyokai,
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Tohii became the second president, MAIN WORKS : Bathing in the Case (a. ), Swimming
(1551}, Murazoma (Conntry Wrestling) (a. d.), Neko (Car} (1939), Qe (Ghost) (n ), Fuj
(God of the Wind) (s, d., Onsen (ot Spriag) (n.

Opa Kazonia (b, 18827 may be consideced the foremost artist of the sosa
skitan.ga (crentive thograph) i Japan. He learned the fubusei sekiban (profossional
technigue of litzograshy] duricg s seudeat days, and he hecome a master of all the
lthogaplic techniques. Most of his work has been done in the sunwne (sand)  sckiban
technique. His work is usually soft, e und lyric ia mood. Lie kas dose mauy strest
scenes, lor cxample, in such scrics a5 Tokyo Fubei Hange wnd Osata Fuki Hanga, Thee
works fully display bis character. Tis masterpiece is probably the Miky (Demcers in
Kyoto). He estrblished the Yofu Hangaksi, an wsociction of artsts interested in Westeza.
Stple lithographs and ctehings, Pundamentally bis work is in Western-style, but it always.
shiows a Japaness sense. Same of the favor of Mei cullure is slso present in his work.
CAREER : Bors November 11, 1882, . Tokyo. Largely salftavght, Masteced litho
rophic techziques in his early cays. Was  foundermember of the Hosun group and of
the Nippom Sosclu Haaga Kyokai, Founder of the Yofu Hangakai. Became member
of tie Nippon Hanga Kyokei. The was nated as 2 scholar of ukiyoe and published Looks
sbout ukiyo-e, MAIN WORKS: Albums—Tobso Fuka (20 prints) (1916-17); Oroka
Fulei (20 prints) (1917-18). Series—Ginza (12 prints) (1995); Niiguia Fubsi. (4 prints)
(1929); Shinjuks Fukei (6 primte) (1929); fukei Uanga (5 prints) (1934); Nippon Meican
Gafi (1 prints) (1934). Sngle prints—Wiits Floer (1927), Eeewing Seeue (1928), Yohobue
(Flute) (1947), Daun. at the Mouniain Lodge (1938}, The Shiris of Mr. Zoo (1033), Stin
Tokyo Fukei (1958).

MasgAWA SEMPAN (b. 1889)" wes wellknown 1 a_cartoonist, but he stopped
maling cartaons some tie ago. 158 work has a saft, nobe spirit; it s frieadly and
congenil, aud has a pronounced Japanese trste slthough it s 0L in wny sense clusical.
“Ttie atuosphere of his home.ow, Kyoto, is often seflosied in his work. Meay of his
cts depend on mood. His technicue is simple. The color schemes ave simple. Tlis
engraving is saft and smooth, The zeselting simplicity in his work is very effective. In
some of bis work, e. g, the Sailiuel in Seto Bay, the infiuence of )
scen. Sempan bas produced meny single prints wd also many series and slbums. In
approsching his worc i is better (o sce his small prints fst, for they provide the best
clue 1o Lis pastcular fiavor and charm, CAREER: Bom October 5, 188, in Kyoto,
Gradusted from the Kansai Bijutscrin. Decame o member of Nippon Sosaku Hanga
Kyoisai end Nippom Hnga Kyokai; also exhiited at he government exhibitions, MAIN
ORKLS: View from the Roof (S5L); Room with Virw of Lake (1952} Cathering Fiouers
(1904); Landseae—Senbugalara (1935} Buskligiied Landscape (1941); Woman Larer ad
Dasgier (1940); Waran Farmer (181); Floar Vendor e Konio 01950); Fioer Vendor
(Lead) (1951); Onsin (Hot Spring) (1951); Ouin (Hor Spring) (1952), Smallsize pr
Fuctory Zunk . ), Local Train (. d), Flower Vendor in Harbin (Manchusie) (.
Albusis : Kanchu Kesbon (Albums Dore in Leisure Time}-—ten albums, done while the
artist vas evacuated during the war,

The carcer of SERGYA HITOSHI (b. 1883) began when he joined the Hyusan-kai,
s carly wroup devoted Lo “new axt® activity in Japen. e produced some self engraved
pasters which wers much esteemed by collectors, bus he stogped doing this kind of work.
Seimiyn did some excellent work, but wnfortunaiely most of it was cestroyed duriag the
Sear, His style was exceedingly clesn and beausiful. Recently he. has done some. small
woris, such as Ao ibookplates), et und we Lope ot he will siart working again on @
larger scale. CAREAR : Born in 1858 in Tokyo. Stidied Wesrern-sivle. pamting under
Kuroda Scild. Joiaed the Hywan ki in early Tusho and poblished some llustrations
He became a member of the Nippon Sosaku Hanga.

ani Kunao can be
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yokat and later of the Nippon Hans Kyokai. He produced  series of wood block prints
i the traditionel ukiyo-e siyle in Showa 10 (1935). MAIN WORKS: Flusrs in Oriental.
styie Pat (3. 4, Self-portrait (n.

Up to this point, the artisis have becn listed aocorcing to.their ages * from bere
on, they will be Tisted ccording to 2 classfication of their work, First 1 vwill deal with
the “realinic” arist.

Hizarstica UN-crr (b. 1895 has endeavored (o combine a modem rense
tradisional metiods.  Althoush many of the carly sosau Aanga artists wsed 2 round kni
in Guie cerving, Miratsuka wes mainly a stralght koile. Muny of bis tecnmical idens
came from his stady with Lgumi Bomcotst, who was @ master of reproductive cngruving
daring Meiji Taisho. Hisutauka hoe  wice zane; be has done wel ia fgares, lndscapes
and stllfe, Tle has showa a special interest in the depiction of ruizs fold temples,
and e is famous fo his black monocheome prints (samiavie). Ho has vorked boll in
wood engraving and io oudinucy waodeuts Giame-mofuhan). e hes peblsed mauy books
on hangn metiods. CAREER: B in 189 in Matsue. e was laroly seliaughts
worked very assiduously e studenr, spart from bis famiy. Becea & member of Nippon
Sosoku Hanga Kyolai; larer a member of Nippon Hanga Kyoksi. He wan 2 foumding
mezder of the Kokuga-kui and exhibited prints 2t the Kokuga-kai from the early days
of the society. Ile taugli mokuben at tre Bunka Gakuia, end hes ko lectured a1
many other places, over a locg period of fime. 1o has held onc-man shows on seversl
occasions, MAIN WORKS : Peacock and Piom (1927), Azuchi Landscap (1981), Lake Kizaki
(1582), Ternoced Field 1939), Tsurubayeci (1985), Raban Termgle in Rain (1995), Castls
Toer (1956), Sione Buddha (1940), Kopa Tempi (1941), Foriy String at Komars (1942),
Oyama Renge (1942, Early Autinm at Iharuga Tomple (1042), Pine Field ot Tsuds, Mutus
1947, Ddiwd Meisaku Harge St (Maswrpicces of Woodblack Prints).

MAEDA Ma340 (b, 1904 is a disciple of Tiratsuka. He uses u di
but in masy ways St is similr to Hirateukas, He has doalt mostly with calm, reistic
Tandscape subjcets wnd sil-fes, He io very skilful in egeaving end printing. CAREER.
Borm Deceziber 4, 1904, at Hakodeee, Tlokkaido, Studied Europesm ofl painting at he
Kawabata Axt Schiool. Becae sctive 5o & fanga artist i the early part of his corcer,
Rectived wwards from Kokusi Bijstou Kyokai und Kokugaksi. Member of Nippon
Sosaku Hanga Kyoksi, later of Nippon llange Krokai; alwo of Kokogaksi. MAIN
WORKS : Lage forunei—Fisking Village (1939), Dlack Cat (1940}, Mi. Myogi (195
the Fuot of M. Goryu (1945), Shiga Hill (1949), Aonis hin medium and smaall size i
ure: Ogasicara Laiibcape (n.d3, M:. Fuji ot Daun (n.d) wnd Coma Flower (n.d,
Sories: Daimyo Yaviiti (Daimyo Gates).

AZRCIN UMETARO (b, 1902) Js another discigle of Hiratauka, ITis touch, Loweser,
i« completely indwidaal. This engraving und printing are bold and rough aad eomvey o
racher beavy feeling. At the begluning he worced in zinc plares aad did good work, and
these techaiaues atc refleeted i bis woodblock prints, 1l Zavorite subject i+ mountains
His figures, however, show great individulity. Ifis recent works have an edded modern
sense—sometling lke cobisn, CAREFR: Born December 25, 1902, in Usajims, Shilolku
His fatber, i addition to_being a famer, was o maker of clay masks. Asechi ie Targely
self-taagl 35 an artst, He was a member of the Nippon Sosakv Hanga Kyokai, lster
of the Nippon Hanga Kokai; also of the Kokugr-kwi. He has often mede small prints
for “litle mogasinea” MAIN WORKS': The O of M. Liizucki 0940, Bridge
(u. 40, Scvns of Menchuria (n. d), Zaimobu (n. ). Series: Natine Country (Siikole) (1936),
Meustain Latzs {1949), Small series - Shafyosiu (collection of bookplaes).

FURURAWA Ry 1893) has a fresh, quiet, elegaat style, wnd bis work shows
considerable character. Tle was foreed to stop work because of illvess, bur recentls he
his resumed worling. The works dore ulter his ilmese lnck the softmess of his eacly

crent technique,
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work, hut this might be due w his arowing older. We stll cxpoct good work from him.
His block lines show & cerisin ucively und simplicty and lock of sophistication, He nses
the round kaife in carving, CAREZR: Bora 1893 im Tochigi Prefeeture, Graduated
fxom the Tapmese-painting course at the Tokyo Academy of Fine Ats. Boeame s wach-
e at a_girls' high school. Esiilied ar Shomyo-kai and Nippon Tianga Kyakat, MAIN
WORKS . Village Schwol (1927, Meatows (1952), Coniz Iusets (set of mine priais) (1933),
i Frest (1935), Fimier Mrrangemert (1952),

KAWANISI? HIDE (b, 1504 works in & realisic style. e colors i bis
wock—sed, weeen, vellow, Llue, Dlack—usually i pute shades. His expression is rathes
simple, and bis work is highly decorative. Ile uses the souad kaile i curving for the
ot put. Ho specislines in such subjects s flowers and the cireus. CAREER: Dom
July 9, 1804, in Kobe. Grauated from a commezcisl school. He is largely selfteught
a5 an axis, having Toved st from tae early days of biv childhood, He was wwrded the
frst peise at the govermment exhibition in Showa I (1928, He dho rewcived a_culural
avard from the Hyogo prefoctura) government in Showa 24 (1945 Meaber of Kokuga-
kal and Nigpon Sosae Hanga Kyola, later Niopon Hungs Kyolai, MAIN WORKS.
Circus (1998), Curme (secies of A priats) (153), Kobs Lakhei (series of 100 small prints)
(1953-536), Jusids the Room (1988), Moon Above Fuji (1040), Biooming Roses (1911, Villsge
b Laks dn Snow (1942), Dallia (1945, Nercissus fa Room (1947), Orclestra (195L), Roses
1950, Tlastrated books and albarms: Kpabuba.js (Circus Albua) (n ), Karunars (o, .,
Gircus (n. )

KAWARAMT SUMIO (b, 1895) is an incomparable erist, sad there are very few artists
Lawould put in the sume dase with him Like Kawaishi, Kewsmi has 2 highly
developed esthetic seose. Kavanishi's designs, howorer, are bused upon the onward
features of nature, whereas Kawakemi js absorbed by an interest in ocirentz| civliza
tion and enlightenmert. Much of Kawekami work s a recollection of the carly Narzbau
influences and the imflux of westers civiizution during the Meiji period,  During the war
he moved to Holkaido, and I sometimes woader swhu. the reason we for bis restlessncs.
Ferhage he was scarching for something in that seall warld, Another indication of tlis
can perhaps be ssen i his concentration on ihe juvendle mid. The sense of exploration
—the scareling for novelty—is imbedded in his taste end makes kis work seem zough
and Joud. This is especially <ppurent in his small print series and bis small books.
These have given his fellow-artits much delight and pleasure. His teclmique is mather
simple, He usually usea s round knife in carving, and he uses simple colors, iilar to
the ol woodulocl prints of the West, CARAHR: Born April 10, 1085, ac Yokohama,
Alter he araduated from Aoyema Gakuin, he traveled 1o the U. 5. and Canads, and. for
4 time be worked in a salmon canzery in Alssks. Upon bis retura to Japas, b became
4 biglschool teacher, in which oceupstion ke has continued for 3 long time, wp to the
prosenl. Ho becamo @ mezaber of the Nippon Soau Honga Kyoiei ond lates of the
Nippon Hanga Kyokai, He in also a member of Kolcagarkai, He has also been involve:
in the Mingei Kyolai (Tapan Folkerait Sacier). He consiers himself an amateus artisl.
MATN WORKS: E i Us o Seibutsu (Sl Lie on n Picture) fc. 1930} Sojo no Pipe
(Pipe on the Gree) (e, 19%0), Stret Lamp (c. 1930), Lump Molel (e, 1980), Hori and
Paulunia Floseer (1928), Tomatomai Fuled (Landscape) (Hokicrido) (1947), Nikanoru o-den
(1947). Small books and booklets: Aohige (Blucbeard) (1927}, Egereos’ raha (Englils
Aloliabet) (a4, Jagatara-buni (Namban Lettess) (. d), Yokohama Dontaku (o ), Boy
ad Girl (u. 4. Boolks: Henna-ridors (n. i), Kgerera Iroha Jimbits (o, d), Shosho M
kaski Banaski (v, 4., Ridoru Dokuon (. 4.

HATSUYAMA STIGERS (b. 1897 is a professional ilustrator of children’s books. His
atyle is bsed upon the concept of o “small world” ratier than wpor, fundamental coa:
ideration of farte, Hafmuyama has drawn some. of his inspication from old Japanese
children’s Ierature and art, and bis worle hus  very pronownced Japasese taste. Fis
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technique is a fassingting onc (o stady. There is grest freskness in lis engraviog and
printisg. Lor the most part he uses rather prculine, bul very elfective colors.  The colors
are pale and appear to Lave beea diluted with water. An importsnt point about Hatsu
Jame. s i Lezacity i the pusuit of the iden in hia desipning. CARBER: Dot 1897
Tokyo. In his chidhood, stulied ia the Kano school under Araki Tanei, Laer st

fed Tandseape ander Lawa Seagai, Meamwhile he worked as a textile desikner and g
an acior in the modern therrre. During the Taisho period he staried working as illus
ator of juerile hooks (dnge). His frst o show was held in Showa 11 (1936),
and another une-man show wes Leld in 1947, Le was  member of the Nippon Sosaku
Hamys Kyolai, aad he is a mersber of Nippon Dogakai, MALV WORKS: Kurole Juni
Sugata (Clildren at Play) (serien of 12 urints of which six only were completed) (1348),
Niks o Hatarn Hito (Rutcher Weighing Meat) (1848), Shokin Sidyoka (Srall Birds Bathing)
{1946), Ribbon Mansre (1947), Sctaujtse Bposha Kposbitsa ("An. Mevte Delincasion of
Schaol-roora”) (1947), Kosuma (Pan) (1848), Shirei-ra (White. Hocse) (148), Kurama
(Whels) (1948), Flsphaut frone Abroad (19%), Shimazo (Striped Elephane) (1950), Green
Wind (1961, Ore i Nigers (“1 Will Run Away”) (950, Mizwvini-ba (Place for Driuiing
Water) (1952), Lan Tori {set of thre prints) {1952), Dryu (Tuvenile Actor) (1952

TAKR] TAKEO (b 1894), ke Tatsusama, s wellknown as an illusirator of
childres’s books. s ek is very stvlsh, slong Western-siyle. soplisticated Lines.  His
egravig is very securate and beeutiful, axd bis peinting is skilfal, clear and severe. Tfe
oficn uses ovel methads, the same as Hetsuyama doss. One method of Takefs he ealls
“varitype; this fnvolves on ndjustmen hy a press, muking tae Lines of the design in steps,
which yields a notan effect* CAREER : Bom Junc 25, 184, in Olcaya, Nagero Prefecture.
He gradusted from the Western painting cousse at the Tokyo Academy of Fire Asts.
He started work as o juvenile dlustator while siill a siudent.  His dist style has
snade hizs an importent Agure in the feld of childrens Hustrations, MAIN WORKS:
Hanatala Sioten (Bunch of Flowers Reaching for e Sky) (195L), Abcubu Dobutsuea
(Sumrise at the Zoo) (1951, Nature Morte (1952), O (Dexon) (1952), and several small
hangnenlioms (ore tan en altogetber)

Norw 1 shall it the sotiots who might be ealled “moderssiyle artiss”

The style of SATTO KIvossn (b. 1007) combises reulisia with a warm modern seme.
This bas grined for b iou of many forcigners. Many of is subects sre
of somenrs figures. He ls also dase meny snov seenes of his nitive couacry i Hoke
kaido. Most f his work is marked by candor mnd simplicity. His coloring methods
are simple, but s printing techmiques require much hard work, which hes limited the
ssamber of prints he hus been cbie 1o produee. One of bis masterpiece, Gyosii (Stare),
wns cxbilited a the intersations]_exhibition i Presil and wom an award there,
CARKER: o April 27, 1907, al Ouaru in Hokksido, Exhibited oils a: the Kokuga-kai
and Nikakai exhibitions.  Stdied fanga and steried exiubiting at the Kokugakei, Zohei
Hauga Kyokai and Nippon Llange Kyokai exhibitions. Became = member of the Nipp
Hunga. Kyokai and the Koiugakni. Several one-mam shows, the fist in 1952, MAIN
WORKS ; Jioi (Relaation) (1989), Fish Market of Nerihern Sea (1599), Shuukan (posirait
of 2 well known priest) (1939, Hairs (1989), Tsubaki (Camcllic) (1947), Kodoks (Lonely)
917), Venss (1947), Naoko (190, Gyoshi Neko (Cet) (1960}, Gyoshi—Hama (Flower)
{1961, Hanizea (Clay Figuze) (195L), Hitom (Eye) (1951), Gposhi—Java Doll (1952), Hanis
(No. 2) (1952), Winier Seenss of iz (se ) (1945)

O TADASTTIS (b, 1000) bas bees: an advorate of public art, He was the orge
oer of the Shin Huka Shudes and the Zokei Honga Kyokai, and has exericd o
cllort in the field of anga history. s own style is based on Fusvismn. His designs
very strongly prinned.  There are two cureents of feclig in his work, one a strong fecling
for the weird, the other a rathes plaintive mclodic fecling. Frequently these two stesine
are harmonized successfully in ks prizts,  He has tried many fresh wew tectmical devices
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and Lus Leen constently active as an cxperimenter. He tried, for example, applying light
colors on top of dark colors. He s designed muny subjecis of sireet scenes and of
crowds of people in public pizess. CAREER: Born 1909 at Frkegawa in Toiyo, Gradu-
ated from the teacking course at Hosei Universty, Studied drawing et Hongo Kaign
Kenkyusho. Esteblished the Shin Hanga Shudan in Showa 7 (1582) and tie Zokei Hanga
Kyokai in Showa 12 (1997). MAIN WORKS: Scries—Sandai 70 Shi (The Destl of Three
Generations) (1929-50), Factoriss (1920-30),  Smgle prints—Slaughierer (1935), Shogin
(n. 0.3, Gise? (Sncrifice) (n. ), Iskw (Costume) (1986), Family af Beach (193 ¢

7, Night School
Teachirs (1957), Nori (Seaweed) (1937), Strest Seone (1957, Kagpa (1938), Damp District
a951).

MIZUEUNS ROKUSES (b, 1912) has worked a8 2 sculpor, ard he it an
affcial in charge of the government ar: exbibitions. His style is realistic, FHis funga are
based upon skelehes acd are usually simple and cecorative. Ile s a skilful engraver.
His prinés shoold tura out well, bot they are often flat and lacking in feeling. This
might be due to his choice of color or his use of unsuitable materials, He specialies
sill lite. CARIEER: Tiorn 1912 ia Kuse City, Hiroshima Prefecrore, Graduated from the
sculptaze course ot the Tokyo Academy of Fine Aris. He was oe of the main supporters
of the Zokei Hange Kyoksi. He has spent many yeess of bis life tcaching school
MAIN WORKS: Sesies—Siunka Shuta Chaji Cigyo (Creations of Nature in the Four
Seasons) (1937-38), Kirislito Horu Shonin Den (based on Alutegewa Ryunosoke's work)
(1939). Single prints Hoshi Us (Dried Fish) (n.d.), Blae Lamp (a. d), Cogfes Cups (a. d

TNAGARE TOMOG (b, 1002) was treined as u professiondl desiguer, 50 the elezacat
of design s very sizong in his work. Ifis prints have a gentle fecling and tasie. At
one time he cxperimented with steneil prints. 1lis favorite subjects are. flowers and
stilllfes. CAREER : Born 1902 in Tokyo. Gzuduated from Tokyo Koto Kogyo (a technicsl
college). His worked 26 a commercial art designer and as a teacher of commercial art
desiguing. Started. exhiliting at the exhibition of Nippon Soealn Hanga Kyokai in 1924
d has cxiibited since then, Meabes of Nippon Hanga Kok and Kokag i,

il print) (1950), Kabocha (Pumpkin) (1950}, Ajisai (Hydzangea) (1951},
Cat an Chair (1951), Floitic (1950)

MUNAKATA SHIKD (b, 1903) is an artist whose style is mot professional in the exact
3 for burjinga. Munakate's
wor'c reflects a Buddhist vision and is based on the traditional Oricntal sumiziri< Bud-
dist iconograghy. He was the son of a blacksmith in Aomori. He worked in the family
occupation i Lis youth, exd an influence of this can be seen in His later art-works.

a certain extent his arcistic inclinations degend upon the suppoct he hiss seceived from
the Mingei Kyokai (folkcrait society). He became especially popular after the waz, when
tnany devotees to the simple, rustic sorts of Japamess folk art began to paironize him,
and be was abie (o arzasge one-man showings of his work in New York. He alio ex-
bibited and won an wvard at the Lugaro exlibilion in 1052, Much of his work has been
done s series-works, He uses thin, simple papers. The prints arc somelinics hand-
colored by beushy on the severse side of the sumizuri s print. Munakata does not uce the
ususl character for the fun part (1) of the term fange he uses the chasacter . This
s an indication of the artists character and of the character of his prints. CAREER:
Born Scplember 5, 1903, at Aomoni City. I only formal education vias primary echool,
At first e worked us an ol peinter, exhibiling ¢ Hakubala), Taihei Yogakai and
Toko-kai. He won an award at a government exhisiion when e was 23, Menwhile
he had started work as 2 printarist; he exhibited at the Nippon Sosuku Hanga Kyokai,
became a member, but then resigned. Tle exhivited prints at the Kokuga-kai and won
seversl awards, and eventually became a member of that group., e esablished a smell
group, the “Hanga-is,” in Showa 27 (1052). MAIN WORKS - Shason Judei Desii Horga
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Saku (serics) (1940}, Tokoku-ko Gyomyo Hange Sabn (sevics) (1951), Ko Some no Niwa (1950,
Monju Fugun Ryo Saitskiza (serios) (1952), Kenkunko Kanki Flanga Saku (series) (1932)

SEKIO JUNCHIO (b, 1904) is asother artst whose style reflects (he charscter of
the nurthern part of Japan. This character is somelimes a spiteful, vindictive one, but
ia Sekina’s work there i more often a secse of faithfulness and Mindness, which are
(perhaps paradoxically) also characterstic of the Northern peopic. The latier quelites ure
missing (zom the work of Saico and Mimketa, even though they also ceme from- Norchern
Japar. Tn many of Sekiav's portraits the subjeets seem to sssume the attivade of &
onlooksr. “Thia is not vecy typical of the Northern atitude. Tt ean be said of no sther
artis’s worl, snd 1 ehiak that it s another chasacteristic poculiar to Sekino.  Schino’s
expression and L eclors are what T shouMl call introspetive; that is, they. aze rmrmed
in zather than out. Te has done many lurgeseale prints. Lle cmploys & great vasioty
of techniques—woodblack, wood cugraving, etching, lithograph, ete. e is a very versa.
tle and talented artist. He lias ouearionally done alistract designs, but his main activity
has been in representstion] work. Hi range of subjoctmatter s very wide -fgures,
landscapes, silife, and sy orher subjocts. CAREER: Dom Octoher 23, 1914, in
Aomsori. His family was in the wholerele fertilizer business. At the age of 21, he won
an nwvard at a government exhibition for an etching, Subsequenly he received many
prizes at the Nipon Sosalcu Hanga Kyokai, Nippon Hange Kyclai and Kekuga kat ex.
hibitions. His (st one-man shosw was held in Showa 28 (195%). MAIN WORKS: Shulls
on Black Clath {1942), Bungoro in the Green-roum (1SM7), Partoaié of Takahama Kyoski
M), Partrait of Kichiamr: (1918), Watasusti ro Hakubutsn Shi (1949), Lorirest o Hinatin
Konosule (1952). Etehing—Koresurm no Siori (1952),

ONGH1 KOSHISO (b, 1821 has now moved away from realistic represcntation and
intercsted ia abstract and noa-objective methods of cxpression. He started i the
luiter field jn eazly Taisho (cacly 1910%). e has a fainc hoasted dispostion, which bas
kept him from doing sny iesportaut work.  Furthermare, his activitics as a proessiondl
designer have acted as 4 brale wpon hira and have prevested him from doing. anih g
aotable i creative art. TTis “Lycics™ appeared in Tsubuias, and. it has hoen said. that
they fomniched the initisive far this cort of work in Jepun. Onchi alto contibuted
poems to the “Lile” magazines in the early dage, and. i perhape cxplains the. poetioal
chazacter ol mavy of his desigos at that cime.  Daring the war hc semsined  Totyn
sl cooperated with other artsts in maintaining the work of the Nippon Hergn Kyokat,
CAREER: Born 1891 in Tokso. Frrolled at the Tokyo Actdeary of Fine Atts, bu-
without completing the cotrse. Associuted with Tanaka Kyokichi and Fujimori Shisuy
ia the acivitios of Thukubar, Also associated with the magasines, Shf to Hanga sad 1
Became a menber of Nippon Sosao Tlanga Kyokai, later of Niopon Hanga Kyohe
slso 2 member of Kolusgakai. A onc-man show of Lis prints wae held in Showa 2
Q91 MAIN WORKS : Serics—Lyrius No. 1 (1915), Lyrics No. 2 (1928-35). Iyric Vo,
9 1950), Lyric No. 13 (1952), Lyric No. 22 (1952); Poers No, 2 (1037, Foers’ No, 16
(1949), Pocm No. 19 1952); Form No. 10 (1990, Furm
) s Campasiton No. 5 (1951); nage No. 5 (1950), Tmags ¥a. 7 (1952); and the follow.
ing albums : Hiko Kanto (1984) and Trsacts, Bishes andd Shells (1943

SINAGAWA TAROMT (b. 1908) bas done mirch of his work in chstruction, but i
mest imstaces thete is 2 tesidual quality that it representational, and ia the fnal balance,
the represeniational clemeats probably ouueigh the atetceetior. His fechn‘que hes detel
oped ot of the urzency of kis own sincerity and desire to express himself, and all Jis
work shows an exceedingly beautiful sensc. Ly ks faithfol charucter, and hy bis carnest.
noss and steadiastuess, e remains devoed o the sims of sudern art, For smany years
he worked acound the peripiczy of the modern act movement, exgerimenting with many
different ideas aad tochniques, wntil finally Le found a medivm of expression that suited
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him. e has become established as an artist v
atyle can be dlearly scew in is present worke,
In

a style of bis own, and this individsal
bnically Shinaguwe. is vers proficient
engraving he wses various methods - somesimes he relief mefhod, somelimes the
tnethod, aad ke has also used a modified “waritype” technique of the sort used by
“Tekei, His favorite sabjects are fgures, still fes and landscapes. CAREER: Born 1908
ut Kaskiwasak in Niigata Prefecture. His father was a devout Cheistian, and Shizagawe's

2 s based on the bibfical pessonage of Joseph
where fie look the
metal-craft course. [—
sort o sculpiure tending fo abstraction. Tn 1927 he enrolled at the Zokei Bijuisu Ken.
lyusho (Tusttute of Formetive Arts). e has won awards at Nippon Hanga Kyokai and Ko-
kugakai exhibifions, and s now a member of both these societies. MALN WORKS : Lan-
seape in Yelors (1047), Stone Buddha (1947), Beach Fontasy (1948), Girl by the Window
(1948), Clouds (1049), Deach “A” (1949, Reoch “B" (1048), Dirds “A," “B” wnd "C” (1950), “I
Knowo Nothing” (1951), Wassnerarcia Heliga (Fosgotten Wall Picture) (1961}, Flying in a
Drean (1952, Utsuro (Spty) {1952), A Living Machine (1952).

“The eacly work of KiTAoca FInio (b, 1918) was in academic suyle, but it gradually
became modern wnd s now sather sbstract. He hus doae meny color prints aad also
mans sunizuri-c in Duropean form.  He uses mosly a veiner! in kis cagraving, and most
of bis work in finear. His Javorite subjects ore fizurcs, stilllifes, landscapes, and shafai
Seifatss (vocial 1fe). CAREER: Born Juruary 11, 1918, in Tolkyo. Graduated from the
oil painting course at the Tokso Academy of Fine Arts, where he also studied hanga
under Hirutsula Un-iehi. Tochibiced st Shuryo-kai end Nipon Hanga Kyokai; became a
membes of both, MAIN WORKS : A Trip to the Natize Cauntry (series of 20 sumizuri-e
peints) (1947, Firking Village Usder Girdar Bridge (1948), Foce (104), Stll Iife in the
Ruins (1048), Fish SHil Life (1950), Ricerside (1950), SHll Life on the Table (1950}, Atelier
(1951), Beach in Northern Country (1951), At Anchar “A” aud "B (1952), By the Sile of
the Pond (1952), Croucking Woraar (1952).

The artists <o far mentianed have worked mosty in woodblock und lichogzeph,
and T shall mow deal with the artisis who have specialized in erching.

HAsecawa Krvosut (b, 1801) is working in Peris whero he has brought » sense
of Japanese delicacy to the ast there. His tuse is honest and heautiful, und Lis tecknique
s alwae caneful and cocurate.  His favorite subjects are stilllics, fowers fof which he
has dame many) und landscapes (usually calm and screne),  Pefore e wesit to Lurops he
did many wood engravings asd woodblock printe, particulasly for the illustration snd
docorstion of buoks and magazines. Tn the carly days of susaky dunge be established o
feeoup lcnown 2 the “Tokyo Hunga Club” Cofounders of Uis group were Nagesc
oubico and the laie. Hiroskioa Shintezo. CAREER: Bora ia Yokohama i 1891, Stucbec]
il peinting at the Hakobakai Kenkynsho. In Taisho 7 (1918) he went to America and
Uhence to France. Since thea he has lived in Paris. Becusue @ meraber of Nippon Haga
Kyokai and Shunyo-kai, zlso of a fanga group in France, Ile was awarded the Legion
of Honor by the Freuch government in 1085, MALN WORKS : Prelule to e Aficrnoon
of & Fan (wood engraving, printed by letterpress) (1916}, Echings—Puds 10 Ringo
{Grepes and Apples) (u. d.), Figid Tower (v. d., “Question-mark” Aicplane Flying Oter New
York. . d), Roe no Kyokai (n. A, Flocers in tia Cup (n. ), and other Vrench lindscapes
cad fower subjects.

Koar TRTsim0 (b 1920) is a “zae” artist in Jupur, avd his stylo s wnique. He
i ot intezested in onter appearances so m che imner spirit of what he depicts. It
i s that he was infuenced by the lyric spirit of Uie modem German extir, Panl Klee.
Tie might hve scceived a bint from Klee's work, bt be ie not merely an imitator. LLis
(demer) thaa Klee's, and his emotionsl tore s sefter—more in. accordance.
taste. He won an award from the internasional exbibition ot Drazi
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#nd aleo from the intermaticnal hanga exhibition in Switerlnd His technique is very
delicatc, and his choce of subjert is zleo delicate. e occupics & very impoztan: positon
in Japamese ctcling—a field in which there are not very many men working, = Komai
senrches decaly for temal velucs and s not so much concerned with the preseutduy
world. We have great expecrations from him in his further work. CAREER: Fors
Jume 14, 1920, . Nizombaski, Tokyo. Graduated from the oil painting course at the
Tokyo Acedemay of Fine Arts in 1945, His work in etching stasied in 1934 when he
wons @ puil in middle-schaol. e ealilited his frs work 21 Nippon Hura Kyoha! 0
1948, He started exkibifing at the Shumyo.kai in 19K Llc is 2 sember of both gooupe
He won awards at the intemarionsl extbition st Sao Paule, Brari, in 1031 sne ot he
Lugano exdibition in Switzeclund in 1952 A one-man show of lix works was Leld in
1953, MAIN WORKS : Lonely Bird (1948, cerics of Dreams (tea etchigs) (1949, Moo
i of the Oftsk Sea (1950, Fostival Under the Sia (1965), One Minate Fantosy (1950,
Cellar (195), Marudorori n6 Uta (scries of five etclings) (1951}, Gifts of the Mum No,
QA95L), Gifts of the Moon No. 2 (1952).

HLAMADA CH1EE (b. 1917) became prownent a8 an etclis aiter the war. Hamada
and Komai aze considered the two most prominent etchers working: in Japau now.  Ha
mada’s upproach and methods are similar to Komai's ; both men scek oat the juner truth
of the subjects, but Kousi works slowls, step by step, wcrees Hamada sciaes the
sublect und suma it up swiftly, Haada's work is charscterized by o sudness and a sense
of profound geicl. There is = sense of the unhappiness and misery of human e
which makes Tlamsd similar to Goya, although there are one hundred and ity ears
separating the o artsts, CARFER: Born Decembes 23, 1017, in Kumasots, His
oginal farily name wes Takadn. He graduated from the oil paindng course at the
Toligo Acadery of Fine Asts ia 1930, e alo studicd arga at the Toksw Academy of
Tine Arts, He frst exbitited s oil paintings at the Jiya Bijatsa Kyoksi. After 1960 he
becarse inferested in etcliog, and held s frst ouc-min show of etchings in 1953, MAIN
WORKS : seres of Landscapes {stazved. in 1951, sl in progress), series Eisgy for @ Haw,
et {started . 1953, sill in progress) (both these series are based on the artist’s war
experiences) ; Wall (1953), Sentry (195, Hito (1958

Now I shiould lke to mention several ardists who contributed wsueh i the fild,
bt axe o Tonger iving.

Ulsnna TAKASHL (1896-1041).  Born in Kish (Wekayame). He was a genil,
friendly man. This works have u poetic feeling and cre very nertly donc, e died 1ther
soung. Some of his work was published in Toukibae, He wes inflrenced by Tunskn
Kyakichi's wozk, Both Tasaka and Hemmi wrote puems in_ addition to their printmak
ing. Hemni s also a close feiend of the poet, Ore Takuji. MAIN WORKS: Early

Spring (1952), Sand IEl (1952, Beach (1933), Onion Plants (1935), Measuring Seals (1908,
Cactis (2.0); wleo Howni Takashi Hanga St (albim) (n. d)

FUIMOR! Siii200 (1891-1949). Tiorn in Kywsha. Fujmoris love of claity and
accuracy was one of the characicrstcn of the Kyushu peopk. His syle was poctic, He
made @ series of sell-printed fanga eniied Shin Tokyu Juni-bei (Twelse Views. of New
Takyo); i was a smell wosk, however, md s skills sre bettcr shown in his larger
works. Ho did many designs of kusa (gresscs), such o the collection catiled Rebn n
fusa (Roadside Grases). e did llctrasionn for the novel Kjatus by Chikamatsu
Shuko s Wi was Faimori’s st work in sesaku funga. His engraving was strong. e
used thn veiner almost cuizely in cagraving, Tle lost the thusub of his right ham in his
youth, which influcneu kix e of engzaving tools.

TAMINAKA YASUNOR! (1900-1046). Borm in Uj-Yamada (Il but grew up in Kerea,
Doth his character and his outloo have a Korcin tste, 50 his work fus a eertain exote
quality which scis it apart from the work of other Jasanese printartists. His subjects
sce lazgely concerned with the world of Zentasy (dey dreams). He was a pupil of Nakuse
Yoshiro. 1L susle could be called a doga style Guvenill illustration), but he did mot

e
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waork for children. He had a certain lierary sense, end Le did the illustratons for Sato
Haruo's Fou and Uchide Hyakker's Osoma no Senaka and Kitsune no. Saiban. e aleo
illustrated the newspaper serial, Luro Suso, which was e published in bocks form.
Taninalea made a fairly g00¢ livelhood from his designing, but he was lacking in worldly
wisdors nd was always in fnancial dificulties. His own house was destroyed ia the
waz, and e died of malnutrition in a shack that Eed been temporaly erected shorsly
sfter the war. MALN WORKS : Shonor Geshe (Album of Toys) (1952, Kagee Shibai
(published in the magasine Har Geijuis). Al bis work bus a medieval flavor, with an
emphasis on the supernural

FUTAARL YOSHID (1912-1996). Produced skilful sumizaric prints, which beve a
gentle focling. Ilc wes bom in Fatcbayashi (Gurma Prefecture) and the infiuence of this
district can be seen in his work, His work has a quality of m
very comvincing to the viewer, Very few of his works survive, since he died when very
oung, but he was an imsortast excmpler of sasubu fanga for ihe seuse of natarsl be
of Lis designs.  Among his works aze some strcet scenes shick eonvey a sad, poctic mood

sppcently s gepect of bis personality. He was . many ways 2 miraculous aris,
both mysterions and worderful. Frjmaki wes not & member of the Nipon Hanga
Kokai, but ws « member of the Shin Hunga Shudea group.

MATSUO JuscHiso (1901— 7). Dusing the war Matsuo moved to Mt Mitswnine,
and there i 1o zceord of lim atter that, His subsequent history, his present whereabouts
and whether or not he is il iviog are unimosen. e stacted exhibiting at the Zokei
Hanga Kyolei, hut later becarse a member of the Nippon langa Kyokai. Iie works
are ia sumizuria in nofan (rliple. tone) or with shibid colors added. K prins are
fairly large size. His fovosite subjects were street scenes, showini & very stromg expres-
sion, and often with 1 profound wense of melancholy. e was an actist of outstarding
character and cansiderable distinction. [s staadivg Le can be compared with Fujimaki.
(i Ryozo (914-1847)—another of the many sosahu funga artists from the
northern part of Jusan—wzs bom to a well-to-do family in Aomori. Neichi differed from
the orber nozthemn ar work shows a feeling of poverty and herdehip in various
respects. Neichi'e worls shows none of dhis; it is lighthearied, goy and lestive, He
studied ut the Buske Gakuin, He was a very competent poct in addition to being wn
arcist. Technically his prints show much skill. Although rnch of his work is comcerned
with stzange pheromenz ard vieird figures, it les @ pronounced lyric qualty. 1is colors
are wot very spectacular, being composed mostly of shibid and pale coloss. His favorite
subjects were botaaical subjects. He made relatively feve prints, but his work i uaigue
in favor and is very oulstanding

KATO TARO (7 —1046) and SUGHARA MASAMT (1913-1947). Both men were
gradusted from the oil painting course at the Tokyo Academy of Fise Asts, and both
studied fanga under Hiratsuka Un-ichi, They both eshibited oil printings at the Bijutsu
Funka Kyolai. Kato el & delicate, minute etyle.  His works were like improvisations.
He handled many subjects. Sugihari's carving was ratber shallow, but his prints conveyed
@ very strong, “hicle” fenling. Both of the uztists Lied botanical subjects. Kato served
in the war as @ soldier, and Sugikara also responded to the cell o enus. Both mea died
of iliness shortly after (ke war. Kato did # series of “Faces” Sugihara did some prints
that were strongly shanted toward social sure. The txo arists worked together on
gasi (oin work), each contriburing ten prints,

FURAZAvA SAKUIGHI (1896-1946) was nal
very i cazvizg—a technique that exabled ey round shapes aad thicknesses
of ubjects. Later ke changed to the Taye-ge (Oriental iyle), bt in hin st works he
reverted to the oeiginal stsle. He produced many magasine nd hook ilustrations

aralness which mukes

ble for his wee of e couad kaife and

o

ENGLISH TRANSLATION FY OSAMU UEDA AND C. IL MITCUELL

i




image1.png




image2.png
THE MODERN JAPANESE PRINT
An Internal History of the Sosaku Hanga Movement

K

SHIRO ONCIIT

Koskiro Onchi (1091-1953) was ane of the forerusst esemplars of the modsrn print move-
meat in Japan. I adition to b vk as an art

essars abpearcd in many pubiications diing He s gublisi o bk,
Kobo Zaklei (Miscellinanss Stuin Nois) (194%) and Nipon, Gendsi Hangs (14
Modern Japansse Print) (1953, The esay fere is @ rapstation of s cenral prtions of
Uit Ffevence; it v mos of ta material apiuaring on foges 4 s 7, 16 to 27 and
50 t0 70 The English translation was wndertaken ith the apivav u ths Onici foro
i the manaseript was revicwed by Oficer Stather, Vi Abe i Sentaro Kondo. Lo
most part the transiatian follows the origina text exactly. Onchi's reatuent of limsulf in
i Vind person, fo excoitle, s exacly he way e wrote i e time foctor oouid 6 it
i mind by the sénder, The vital daies and lists of works secen i tha translation are linis
ed by the original fublicatin dic of 1953, The daics duse been supplemented in some
nstaness iy aditorial foot Al of the footmates are editoril additions. Tt itfas
irations afuaring e are diffret from dhasc in the Onchi bk More than i of the
ok was devoied 10 fuil-age plates (153 i all), which could o be woed Nave Geccase o
echnical diffclsis i refroduction an, of cousse, space fmitasion,

REATIVE PRINTS (sosabu funga) aee picteres made by o printug process, justas of

paiatings are made by brush on canvas. The Atage’ metiod el i creative process
It requines grester effort tran drawing o paiiting by hand. The laiter arc qaite simple
The printng prosess requies vatious steps ar stages—the engraving of the block, and the
printiag from the Hlack. 1f we cdd (e prelimizary druwink of tic cesign, the nuber
of stess o suages is three. Bach of these sueps bas its own <ot of problems and possidle
dificultes, wad the ereative artis: while engayed in tae eaclier stoges must always kesp the
e stages i aind. Fusdaenally, therefore, hanga s much moze. comples thus the
dizeet uct methods sueh a5 paiating or sulptue.

Why is it necessary to entorain all these cificultes ia the case of Aangs? Wouldn't
it b et just Lo cogage in oo of the simpler and more direct mecia? Llowever, hanga
has, 1 think, cersain merits—certain spesial values —which make i+ worthwile <o speud
the extra work wnd cffort, 1t 5as certain stributes, certain festures, which e not obiain-
able by the divect metbods

Among the various kinds of Aangs (woadblocl, esching, lithogzast, cte), the une
shat best shows the pomis of diference, o distinction, s comprred swith.hand peintiag
i akubn (the woudblock, This has made it the fzvorite medium in sasak Aanga

The whole poiat s exsy to mderstand if cne picks up & mofuban mads Ly a chid,
This clearly shows th design nd one mezely sketcliod
on a peper o orher fia suriace, Why is this? 1t is becusse the. picture has undergone
4 tansformation in the cerving of the Hock, It shows the added characteristios of the
creator i the carving. Some carving knives are for rounded lines, others for sixaight
lines. These tools aford ceriain convenicnces and impose certaia limitatins, which are
favtors in the exeative process. The abily of the child to control the tools—Lis reaction
o thera—snd whether he uses thess acgatively or positvely—are sddiions] factore, Al

cilference betwes a woodblo

T hmaihon One s s T hemi, ek hang e nchufan e e crchangesby. T sxoct
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this, however, provides an opportunity far the expressiom of individusl charscrer in the
children’s work.

These vbsarvations hold true not only of the block print but alo of the other
manval arts taught in school today. Actually, tny serioue, mature artietc endesvor
procceds slong the same lincs, snd what we have expleined will underline the. difference.
betwees. mokuhan und hund peintings.

T the cacly days of sosaku Asnga the artists sccidentally
wsing the round knife® in cacving. This yielded surprisingly elfetive resulls. Some of
the clieets bad great strengtl. Sinulorly, in the pringing process sorce “elfects” developed
Irom what could perliops be ealled. secidents o errors, Some erities would desigrise
such accideatal developments, They watld hisme them on the igrorance of the amate:.
Once the discovery was made, howeves, a control of the technique was requited, and this
Jed 1o & wideaing of the expresive range ut the arcsts commuad. The final result in
sl fanga cannot be wholly a success unless controls are exercised at every step of
the process.

Actually cheze im0 way for e to tell you abour hauge’s real character. You must
Took for yourself, and you must “tzste” it for yourself. It is only by your own perceptian
that you vill understand i, and not by what anyone e1ys in talking o writiag about i

Judgmenrs in artistic matters cannor always be put inte words. You have to loak.
at the works of axt themselves before you discover the truth shost them, Many expla
sations are just like street sigas, aud if you vt to each the end of the street, you
huve to walk tere youssell, It may be a goud idea to zexd  litle in books about art
at the heainning, hat then vou will have ta £o to work yourseli—yo will have to ook
at the prints, This advice holds true not only of hanga hut of the ars generally—cnd,
in fect, of the whole seructire of human culture,

What is Hanga?
‘Woodblock prints are prints made by woodblocks carved by knives. By its very

ot U et ot T NS By i it Benisonal s

bl ot T i o Etcemala il el oo emeid i of

contral by the artt. Each line, each color, depends npon a delbernte decison by the

arit, In akeiching ar painting, an the orher hand, there are often careless, casul or

ant foatures—ue fo momentary whim rather than & siodied dec

aris, This 3 perhips the basie sectet of the woodblock mc

The special virte of fnga is he accurecs of the proces:
cunoullage or trickers. There is a cortainy in the faished work (hat obviies
Dircet hand work often. el in falare. A haud bas certain weakzsses and uncesain.
i, but 4 tool deean't heve the,

Many metal tools are used in making prints. If the tools zre guided properly, used
correctly, good results will follow. If they are used incarrectly, there will be failure,
Thesl b e oy o e T e s L e

CE e e e
iceatical, but the ran of variainn i confined within rather small mits. As @ matter
o Tact, i i ather easy 0 exercise cantrol aver the uncertainy i omo s frm in disapproy
ing andt rejecing any accidental work, Oamfancs opinion! applies to this siuation in
regasd to prints cxacty.

covered che value of

The Origin of Sosaku Hanga

Very often the ukiyo-e und sishiti.c are called “unga” These prints were met
with surprise snd amuwcment when they wera discovared by the West, not only for their

ity s o cleing uy engraved ks T e of the
vt Ly Lo el isabe eyt S o
al desorto, oy or ity
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exotic subject-matter, but also for severs] wrher reasons the special character of the
mokuhon technique—the becutiful Japanese handmade paper—ae distinctive Japancse pig-
ments—and the spectueular beauty and skill of the engraved lives.
‘The nisfiti-c techniques came to an erd at the close of the mineteench centuzy.
They were overwhelmed by an inflox of reproductive. processes from the West. Siace
then they huve survived only i a coatinuation of the reprodserive phases of the process,
In the curly

it of the cwentioth century a revival was besun of the woudilock
print as & work of art. The azt magasine, Hosun, publishied in Meiji 40 (1907), was the
germinusion of this movement. Involved in the ellurt were Tshii Hakutei, Morita Tsenc
oo, Yomwmoto Kenwe, Kosugt Misei and Sakamoto Heajiro. These men were merabes
of the Zosun group.  Other ssrticipants were Hiraéuku Hyakusui and Oda Krsums.
Hosar was printed on fioe qualicy, Ui paper, n lasge formar—a very vususl
format znd presentsion for the day. The mugaziae consamed ilustrations ard writing,
in about equel proporcion. “The Hpmn illustcutions incladed amine duon (mesh-voric
etchings), zine ioppon and sefiben (lithograshs), and mokuian (woodhlock prints). The
* magasine was o very disdnciive wad smart one. Even todsy there it o other magazine
quite comparable to i
In Hasun Yooawots Kunue did some very skilfil wond engravings, and Oda
Kesums often contribated sosafu lihograsha, Someshet later, the postry magarine,
Myojs, appearee, incorporating susak fanga, Howmn end Myojs were the “scedlivg beds”
out of which e sosafu funge movement developed. As we look back on il, the yesr
07 was & tuming-point in e development of Jupencse trl It wes a seccpive yoor
o the inflax of new impressions and. ideas.
The appearence of the liwrury magazive Shirakaba gave further impers to the
cxeativeprint movement, sporsored as 1+ was by many intelicetuals wad wrtezs and others
interested in the arss.  Sirakaba was pubiished monilly and was cditd by Meshuke
Sencatsu, Shiga Naoya, Arichima Takeo, Setomi Ton—sll of whom we now fumous
lterary men—and the actist, Acisiims Thuma, Shiratabs poblished csssyx about the
Impressionists ad Munch, and reproductions of works by Musch, Vuillsrd, Dic Bri
Lautzee cnd Daursier appeared, us well as zeprodctions by the clasic artists Rembrandr,
Goye, cad Dire
All these
da and had a fertlzing inlluc

lile” magazizes exercised a pawerfal induence on the sudents of the
‘e on the development of sosahu hangs.

The Development of Sosaku Hanga

Asound the ead of Meiji sud the beginning of Taisha (i. e, early twentier’ century),
many artists began w0 worl in mokuian doing the ergraving snd printing theraselves,
wsing serong, simple, direct techniques—olien using the zaund knife. znd making an effort

The inspication undoubtedly
0 European practices. 1t can be seid, however, that sosafu fanga
in Tapen wus wn incvitable development—one dictated by the procees itelf.

The taste of the ealy sosaks hanga (shich cannot be scen i the puinting of the
tirse) was = sirom, frech sence, and cvery soung arist tried 10 captuse the seose @ bi
work. Tt ean e felt in the work o Ow Suburo, Kosna Ryuehi, Yoroz: Tetsugoro,
Kawal Unosuke, “Temamura Zemnoscke, Mizaskima Niou, Tkeds Eiji and Saito Yori

Yorom Tetsagoro made some interestiag cperiments i both ctching and waod-
black prints, but these efforts were aipped in the bud. He ceused worising. Following
Lim, However, others mude eathusiastic efforts: Tsuda Sefu, Fufi Tateukichi, Tomimoto
Kenlichi, Minami Kunzo, Mirokawa Matsigoro asd Hiroslima Shiciaro. Mivami and
Tamimota bath heid e man shows iu Meiji 44 (1911}, cpon their retura from study in
Europe. Minemi's o3eman show wes probally the fist urcmn show of hangs ever
held i Japen, Most of Minami's work was in amall format, bat his priats Lad a very
soit znd charming character, somerking like waterecloss. Tomimoto's woek vas strongly

joal characteriecics in
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ncar: he ereployed sauinly biark, with 2 sparing wse of color. In later yeuss Tomimoto
published the Tomimato Kewkicha Moy S Selecticn of Desizss b Tomimoto Kenkicli).
Thia was in conneciion with ks work as a potters designer. The designs were ety
ple cmes
Toudu Seifu adapted the sosaku hanga couccpt 1o buoicillustrasion, s desizns
were simple and of oreet distrction. In leice yeors he published Tada Selfie Suei St
{Selection of Decorative esigns by Tsuda Seifu).

Hirokswa Masugoro revived the magssine Mojo, i which appeesed his self-
ergraved, selfprinted woocblock designs ‘or decoration, and in Taisho 2 (1915 he stssted
publishing the ltera=y and art magssine, Kamin, iroknun's svkuian appenved on the

page of this megazine. Other woodblock ilusteations sppeared ir. Kamen by Hase-
gawe Kisoshi, Nagnse Yosairo snd several new artsss.

In Teicho & (1914) a ness artcraft shop by the name of Tanakaya, was opencd in
Tolyo. This sliop sublishial an organ by the rame of Tafujo, in which appeczed sosaku
Hanga by Tomimoto Kenkicki. At this time, snother art shop, the Milasa, pabiished an
ongan which coniained sasak hanga by Tui Tatsslichi.

I shis same year (1914) the infuerial act magasine, Goai o Yoga, devoted a
larige special issuc o Aanga the fizst e ial <osabic hange i beer: featuredd in a large
wagzrine with wide eirculation.

Tn Septermber of 1914 the saoncily poetes and hange megasine, Tiububae, was staried
by Tanzka Kyolichi, Fujimori Shizuo and Onchi Koshiro.  Altkugh this mugasine ended
with the eleventh iseve in the following year, it occupied a lecding posicion in the Aanga
feld, and it s said thas it published the it abstzact design Cone Ly & Jupuncse urtis.

Many exhibitions of Aanga wese held around this tie. Seimiya Hilvsii sud Oka.
ot Kiiehi exhibited at the first show of the Hyczan-kai, which was established in carly
Teisko. The works of Hasepawa and Nagase were chows at the Kemen exibisios,
and the Osska Ashi i poblished 2 Sunday feature on the Kames exaibitior
Tsububoe Lad w emall eshibition at the aet-eralt shop, Mmato va, spersored by Tekehise
Vet

In Taisho 4 (1915) Saito Yoshizo and Yamada Kosaku retvraed from Burope will
Geran orints and held an exhihition, mainly of waodblock printe by Expressionist criscs,
“This exbibirion was aponscred by Der Stmed Artists resresented £ the exhibition were
P Kokosehla, Heckel, Mare, Campendenk, Kandinzky cxd others belonging o
Die Briicke and Der Blasw Reiter
e artist wh was v

ative (s e was Okamote Kiichs His mokuhar
were very clean and fne. Some of his designs were veed in department store window
displays. In ater vears be concentrated tios. of his endesvor on diga (jverile prints)
for childzen's books.

To sum up tais period, all of the thriving activity was like a L
and with the establishment of the Niopon Sosaku Llanga Kyosai (Japs
Association] in Teisho 7 (1918} the Asnge developmeats beecne exystall
cenver for fire activities was estalisher

Someschat carlier—in Taicha § (1918, to be oxacr—a smsll group, che Teigo
Hanga Club, was established by Hasegawz Kiyoshi, Nagase Yoskivo and Firoshima

ntuza, bt this grovp was short-lived and ended after holding just one exhibitior

So we consider that the Nippon Sosekes Henga Kyolai, cstablished in 1918, was
really the first organization of hinga artists, This group wat organised by Yamumot
Kanae and was based wpon the thenries he held spon his returs to Japan from Evrope,

mneadon wrowh,
Cresiive Print
A, and u clear

where he T seen and studied modern Buropean vrircs. T the section of the society
TP a3 O
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