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SOMD Beall Hall  Silva Hall, Hult Center

SOMD Aasen-Hull Hall, a performance and rehearsal space
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Introduction
7KH�8QLYHUVLW\�RI�2UHJRQ�LV�VHHNLQJ�DUFKLWHFWXUDO�ÀUPV�DQG�FRQVXOWDQWV�DQG�D�FRQVWUXFWLRQ�PDQDJHU�
general contractor (CM/GC) to perform design services for the Oregon Bach Festival (OBF) project. 
This document describes the project as the university best understands it at this time.  As such, it 
serves to inform prospective architects about the project, as well as to establish the relationship 
between the user group and the design team that is ultimately selected for the project.  The following 
information should be a beginning rather than an end. 

History and Project Overview 
OBF began in 1970 as a conductors workshop sponsored by the School of Music and Dance (SOMD).  
,W�ZDV�IRXQGHG�E\�5R\FH�6DOW]PDQ�DQG�+HOPXWK�5LOOLQJ���,Q�WKH�HDUO\�\HDUV�WKH�RFH�ZDV�LQ�WKH�
SOMD and it was known as the University of Oregon Summer Festival of Music. The Festival 
gradually expanded, and in 1979 it was re-named The Oregon Bach Festival.  In 1982 the large scale 
performances were moved over to the new Hult Center for the Performing Arts. 

OBF moved to Agate Hall in the early 1990s and was required to move again to their current location 
at 1600 Millrace.  Given university planning needs and the needs of the other units on campus, OBF is 
in a bit of a nomadic position at the moment.  This new building will give OBF a stable home.

In 2014, OBF received a large endowment gift from Andrew and Phyllis Berwick to initiate a new 
Academy for the study of Historically Informed Performance.  This Academy will consist of an 
orchestra of 35 young professional musicians and 10 internationally respected tutors who will 
provide detailed instruction on all the orchestral instruments, all under the direction of Matthew 
Halls. In planning the curriculum and Academy schedule for 2015, OBF realized that facilities at the 
Frohnmayer Music Building, home to SOMD cannot handle the extra activity, as the school has to 
reserve space for summer courses and summer camps. A new facility will be needed to accommodate 
the Academy.

The new building will also allow OBF to explore programming during times of the year that would 
be very natural for the music of Bach.  For example, the St. Matthew Passion and St. John Passion of 
J.S. Bach are most appropriately performed during the week before Easter.  Having this facility will 
allow the OBF to program rehearsal, lectures, and other events during that week. This building will 
also bring OBF closer to their roots at the SOMD.  OBF and SOMD already collaborate on several 
programs each year.  They co-manage the Chamber Music at Beall series of six concerts with the 
School of Music. OBF frequently presents concerts during the academic year at Beall Hall. And each 
year, artistic director Matthew Halls is in residence at the SOMD conducting the orchestra and chorus. 
OBF also shares ownership of several very expensive keyboard instruments, that are used during the 
academic year as well as the summer festival.

:H�DUH�YHU\�H[FLWHG�E\�WKLV�SURMHFW�DQG�ZH�IHHO�LW�ZLOO�EH�RI�WUHPHQGRXV�EHQHÀW�WR�WKH�2UHJRQ�%DFK�
Festival and to the School of Music and Dance.
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Project Goals

• &UHDWH�D�QHZ�KRPH�IRU�WKH�2%)�RFH�DQG�DGPLQLVWUDWLRQ��D�SURPLQHQW�SUHVHQFH�RQ�FDPSXV�DQG�LQ�
relation to the School of Music and Dance (SOMD).

• Create a new and inspiring, multi-functional performance space; a beautiful and functional 
rehearsal room with state of the art acoustics, acoustically tuned for musicians to hear each other 
and the conductor to hear each instrument.

• Provide meeting space for the OBF Board of Directors.
• Create a “front door” for the Oregon Bach Festival, a public face to campus and to the community.
• Meet the requirements of the Oregon Model of Sustainable Development and achieve LEED Gold 

FHUWLÀFDWLRQ
• Highlight the important indoor outdoor relationships between indoor and outdoor program 

spaces, between existing SOMD and new addition. Be sensitive to existing conditions, the Pioneer 
&HPHWHU\����WK�$YH�WUDF�SDWWHUQV�DQG�H[LVWLQJ�HQWUDQFHV�WR�FDPSXV�DQG�EXLOGLQJV

• Encourage a positive working environment.  Encourage engagement of SOMD students, faculty 
DQG�VWDͿ�WR�IHHO�ZHOFRPH�LQ�WKLV�QHZ�IDFLOLW\��3URYLGH�FDUHIXO�LQWHJUDWLRQ�DQG�VHSDUDWLRQ�RI�WKH�2%)�
RFHV�DQG�DGPLQLVWUDWLYH�VSDFHV�LQ�UHJDUG�WR�WKH�SXEOLF�RYHUÁRZ�FLUFXODWLRQ�DQG�PHHWLQJ�VSDFHV�

• 5HÁHFW�DQG�LQWHJUDWH�WKH�ULFK�KLVWRU\�RI�WKH�2UHJRQ�%DFK�)HVWLYDO�DQG�KLVWRULFDOO\�LQIRUPHG�PXVLF�
as a fabric through all public spaces.

• 7KH�JRDOV�DUH�IXUWKHU�UHÀQHG�LQ�WKH�SURMHFW�VSHFLÀF�SDWWHUQV�GHVFULEHG�RQ�SDJHV����WKURXJK����
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Schedule

7KH�82�ZLOO�HQWHU�FRQWUDFW�QHJRWLDWLRQV�ZLWK�WKH�VHOHFWHG�DUFKLWHFWXUH�ÀUP�DQG�KLUH�D�FRQVWUXFWLRQ�
manager/general contractor (CM/GC) during summer 2015.  The project is anticipated to begin 
design with the user group at the beginning of Fall term 2015.  Occupancy is scheduled for March 
2017 in time for the 2017 Festival season. 

Budget/Funding

The project is fully donor funded.  The total project budget has been set at $8,725,000 which includes 
a total direct construction budget of $6,178,000. 

Work to Date
 
The UO engaged TBG Architects and Planners to develop a conceptual study and budget that was 
completed in February 2015.  The study conceptualized a new two-story building of approximately 
�������JURVV�VTXDUH�IHHW�WR�KRXVH�WKH�2%)�RFHV��PHHWLQJ�VSDFHV�DQG�D�������VTXDUH�IRRW�UHKHDUVDO�
space.  The addition will be the ‘public face’ of the organization to the campus and the community. 
See Attachments for the Conceptual Floor plans. 

A full user group was formed and held three project meetings between April-June in which the 
program has been updated to approximately 11,000 sf to align with the current project budget. 
The project is still conceived of as a 2-storey building, however, the university is considering wood 
framed construction with a concrete or masonry structure around the performance/rehearsal 
volume to acoustically support that key program. The university is also strongly considering that 
the performance/rehearsal space be located on the ground level to strengthen an indoor/outdoor 
connection and aid in the logistics of large instrument transfer between the addition and other 
SOMD performance spaces.  The physical addition to the Frohnmayer Music Building is currently 
YLHZHG�DV�D�OLJKW�DUFDGH�FRQQHFWLRQ���7KH�XVHU�JURXS�FUHDWHG�D�VHULHV�RI�SURMHFW�VSHFLÀF�SDWWHUQV�WR�
further explore the ideas since the conceptual study. This Project Description is the evolution of the 
FRQFHSWXDO�VWXG\�DQG�WKH�SURMHFW�VSHFLÀF�SDWWHUQV��JRDOV��DQG�SURJUDP�DUH�WKH�FXUUHQW�GLUHFWLRQ�IRU�
the OBF project.
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OBF Project Policies and Process
Campus Plan

The Campus Plan contains a policy framework to guide the development of the University of Oregon.  
The Plan is a process for making development decisions on an on-going basis rather than a static 
À[HG�LPDJH�PDVWHU�SODQ��JLYHQ�WKDW�WKH�H[DFW�QDWXUH�DQG�PDJQLWXGH�RI�IXWXUH�FKDQJHV�FDQQRW�EH�
predicted with any degree of certainty, and object-oriented plans based on explicit assumptions about 
the future become outdated as the “future” becomes known. 

Policies, which apply to all projects within the Campus Plan’s jurisdiction, describe the University’s 
requirements with respect to physical development and the application of the Plan to projects. 

Campus Plan Policies:
 Policy 1: Process and Participation
 Policy 2: Open-space Framework 
 Policy 3: Densities 
 Policy 4: Space Use and Organization 
 Policy 5: Replacement of Displaced Uses
 Policy 6: Maintenance and Building Services 
 Policy 7: Architectural Style and Historic Preservation 
 Policy 8: Universal Access 
 Policy 9: Transportation
 Policy 10: Sustainable Development 
 Policy 11: Patterns
   Campus-wide Patterns List
� � � 3URMHFW�6SHFLÀF�3DWWHUQV
    History and Identity
    Gateway to Campus
    A Front Door
    Series of Outdoor Courtyards
    Building Within a Building Within a Complex
 Policy 12: Design Area Conditions

Please refer to the Campus Plan for the full text of each policy.
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Policy 1: Process and Participation

7KH�VWUXFWXUHG�DQG�HͿHFWLYH�PDQQHU�LQ�
which the university’s planning process 
functions stems from the principles 
described in The Oregon Experiment. The 
cornerstone of the process is the principle 
of participation, which is an extension 
of an established tradition in Oregon 
generally and at the University of Oregon 
in particular.
 
The process is designed to ensure that: 
•   meaningful opportunities exist for 
participation in the planning and design 
process,
•   decisions are based upon a policy 
framework that preserves and enhances 
the essence of the campus as described in 
the Campus Plan, and
•   planning decisions are coordinated and 
based upon overall institutional objectives.

2Q�$SULO����������WKH�&DPSXV�3ODQQLQJ�&RPPLWWHH�LGHQWLÀHG�NH\�Campus Plan policies, patterns, and 
other appropriate campus design issues from the Plan for consideration by the OBF project user group 
and the architect during project design. The committee agreed to recommended to the president the 
following actions related to the OBF Project:

1. Thoughtfully consider ways to improve the service drive so that it is more pedestrian and bike 
friendly.

2. Thoughtfully consider ways to improve the safety of the 18th Avenue pedestrian crossing.
3. Carefully consider ways to improve the cemetery edge.
4. Carefully address how the addition fronts 18th Avenue and relates to the existing SOMD building. 

Take advantage of the opportunity to activate the public edge. The resulting design should ensure 
that it feels like a “front,” not a“back.”

5. &ODULI\�ZD\ÀQGLQJ��0RUH�FOHDUO\�GHÀQH�HQWUDQFHV�DQG�KRZ�ZKHUH�WR�DFFHVV�620'��2%)��DQG�
Beall Hall, whether they are shared or separate access points.

6. Look into the potential to shift the service drive further east to enhance the development site and 
LQFUHDVH�RSWLRQV�WR�UHVROYH�SHGHVWULDQ��ELNH��DQG�YHKLFXODU�FRQÁLFWV�

7. Pay particular attention to trees in the vicinity.
8. Carefully consider the impacts on the existing building, in particular natural light and views.

Please see attachments for the full Campus Planning Committee Meeting 1 notes.
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Policy 2: Open-space Framework 

The University of Oregon campus is organized as a system of quadrangles, malls, pathways, and 
other open spaces and landscapes.  This organizational framework works well and serves as a 
physical representation of the university’s heritage. 

The design would focus on improving the campus edge and bike/pedestrian/vehicular circulation. 
The design team would work with Campus Operations to ensure that Campus Tree Plan 
requirements are addressed. Please see attachments for a tree atlas of the project site.
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Policy 5: Replacement of Displaced Uses

$OO�XQLYHUVLW\�XVHV�DUH�LPSRUWDQW�WR�WKH�XQLYHUVLW\��$�QHZ�XVH�PXVW�QRW�EHQHÀW�DW�WKH�H[SHQVH�RI�DQ�
existing use. The replacement of vehicle parking should be sited to serve the same general area
The project’s goal is to replace disrupted parking on site, likely along the western edge of the Pioneer 
Cemetery, working closely with the cemetery association.

Policy 6: Maintenance and Building Service

Service and delivery access would be retained, including service to the existing Music Courtyard. 
Each service area should provide facilities for loading and package delivery, garbage and trash 
collection, recycling, and parking for maintenance and service vehicles.

Policy 7: Architectural Style and Historic Preservation   

7KH�82�6FKRRO�RI�0XVLF�HQFRPSDVVHV�IRXU�GLͿHUHQW�HUDV�RI�EXLOGLQJ��%HDOO�KDOO�����·V�7KH�ZHVW�
wing was built in the 1950’s , the north wing was built in the 1970’s, and there was a recent addition 
completed in the late 2000’s. The architectural style of the School of Music will be considered as the 
design is developed to ensure compatibility. Sensitivity of not matching SOMD 

Policy 8: Universal Access

The university is committed to making all new facilities welcoming and accessible to all users without 
discriminating on the basis of ability. This inclusive environment enables all users to participate 
equally in the university’s programs, activities, and services. Substantial grade changes in the area 
makes universal access challenging in this project. The project goal is to have ADA access from 18th 
Avenue to the new building addition.

Policy 9: Transportation 

Bike parking will be relocated on site. It is likely additional bike parking would be provided.
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Policy 10: Sustainable Development 
 
Environmental sustainability is highly important to 
the UO community, and the OBF Project provides an 
opportunity to push the envelope of sustainable and 
HQHUJ\�HFLHQW�GHVLJQ��

In addition to the legal and policy mandates that 
apply to this Project, the UO will, early in the design 
process, engage the design team and CM/GC in an 
LQWHJUDWHG�GHVLJQ�SURFHVV�WR�GHVFULEH�VSHFLÀF�DUHDV�RI�
environmental concern; to identify strategies to address 
those concerns; to set environmental performance 
goals; to agree on areas needed for research and 
decision-making; and to establish methods and 
metrics to predict the building performance relative 
to those goals.  As the Project develops, we will revisit 
the strategies and their predicted performance and 
possibly revise or choose among strategies based on 
performance data.  

The UO expects to be an active participant in all 
phases of these discussions through policy and user-
related decisions in the context of the User Group 
VXSSOHPHQWHG�E\�VWDͿ�VXSSRUW�RQ�WHFKQLFDO�GHWDLOV�

7KH�3URMHFW�ZLOO�VHHN�/(('�*ROG�FHUWLÀFDWLRQ�DQG�PHHW�
the requirements of the Oregon Model for Sustainable 
Development. 

School of Music and Dance courtyard

View of south of SOMD from 18th Avenue
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Campus Plan�3ROLF\�����3DWWHUQV�DQG�3URMHFW�6SHFLÀF�3DWWHUQV

Patterns are statements about the built environment that describe and analyze design issues 
and suggest possible ways to resolve them.  Articulating long-lasting, shared traditions and 
understandings that adapt well to development needs, patterns emphasize long-range planning and 
continuity of development decisions over time and at the same time enable user groups to respond 
quickly to opportunities for facilities improvements as they emerge.

(DFK�SDWWHUQ��FRQVLVWLQJ�RI�D�WLWOH��LGHQWLÀFDWLRQ�RI�DQ�LVVXH��DQG�D�SROLF\�VWDWHPHQW��LGHQWLÀHV�WKH�
essence of an issue and suggests ways to resolve it.  Certain issues may involve more than one 
pattern; however, not all problems that need to be resolved are covered by patterns.  Finally, the 
solution suggested by a pattern may not be the only answer.  In these cases, an alternative means of 
resolving the issue is called for. 

Campus-wide Pattern List  

As prescribed in the Campus Plan, patterns in bold typeface must be considered for every project 
and if not included must be explained to the Campus Planning Committee at the Schematic Design 
review.  The full text for these patterns can be found in the Campus Plan. Below is a list of patterns that 
are especially relevant to the OBF project.

LARGE SCALE CAMPUS

Campus Trees
Good Neighbor
Main Gateways
Open-Space Framework
Open University
Outdoor Classroom
Sustainable Development
Universal Access
Welcoming to All

TRANSPORTATION

Bike Paths, Racks, and Lockers
Local Transport Area
Looped Local Roads
Paths and Goals
Pedestrian Pathways
Peripheral Parking
Shielded Parking and Service Areas
Spillover Parking
Road Crossings

SITE ARRANGEMENT

Activity Nodes
Building Complex
Connected Buildings
Existing Uses/Replacement
Family of Entrances
Main Building Entrance
Positive Outdoor Space
Public Outdoor Room
Quiet Backs
Seat Spots
Site Repair
Sitting Wall
South Facing Outdoors
Tree Places
Use Wisely What We Have

BUILDING DESIGN

Four-Story Limit
Architectural Style
Operable Windows
Flexibility and Longevity
Future Expansion
Wholeness of Project
Wings of Light
Quality of Light
Organizational Clarity
Building Hearth
2FH�&RQQHFWLRQV
Public Gradient
Fabric of Departments
No Signs Needed
Faculty-Student Mix
Places to Wait
Enough Storage
Building Character and Campus Context
Arcades
Pools of Light
Materials and Operations
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3URMHFW�6SHFLÀF�3DWWHUQ���

HISTORY AND IDENTITY

,668(��7KH�2UHJRQ�%DFK�)HVWLYDO�SURJUDP�KDV�ODUJHO\�EHHQ�VHHQ�DV�DQ�RͿ�FDPSXV�SURJUDP��´:H·YH�EHHQ�VR�
SULYDWH�IRU�VR�ORQJµ�����EXW�QRZ�WKH�2%)�RFHV�DQG�UHKHDUVDO�VSDFH�ZLOO�EH�UHWXUQLQJ�WR�WKH�620'���

DISCUSSION: This is the opportunity for the program to have a true presence on campus as well as a public 
face to the community at the south campus edge on East 18th Avenue.  

THEREFORE: The new presence of OBF and the new 
addition to the SOMD should proudly announce the 
homecoming of the world renowned Oregon Bach 
Festival.  The building should help strengthen OBF’s 
connection to campus and to the SOMD. It should create 
a public identify for OBF, an identity that is inviting 
DQG�SXOOV�LQ�IDFXOW\��VWDͿ��VWXGHQWV�DQG�FRPPXQLW\�
members. It should engage those interested in learning 
the history of this program and of Bach music, learning 
how to become involved in the future of the festival, and 
learning why the OBF is a leader in historically informed 
performances. 
(identify in goals too) This should be a building 
where the OBF will continue to grow roots for future 
generations, strengthen the program’s identity as an 
educational program for students, and continue to be a 
leader in historically informed performances. It should 

South addition of SOMD under construction, 1947

No Signs Needed

6RPH�EXLOGLQJV�VHHP�WR�KDYH�EHHQ�SODQQHG�WR�QHHG�VLJQV�VR�WKDW�SHRSOH�FDQ�ÀQG�WKHLU�
way.  Alternatively, a building can be designed to be self guiding, making it as easy as 
possible to negotiate through. 
Therefore: Plan buildings to be as self guiding as possible so the signs are used to 
supplement good planning rather than to overcome bad planning.

Campus Plan Related Patterns:

3URMHFW�6SHFLÀF�3DWWHUQV

$V�D�XVHU�JURXS�GHÀQHV�D�SURMHFW��WKH�OLVW�RI�Campus Plan patterns grows to include new patterns 
GHYHORSHG�E\�WKH�XVHU�JURXS���7KH�SDWWHUQV�WKDW�IROORZ�DUH�VSHFLÀF�WR�WKH�QHHGV�DQG�LVVXHV�WKH�JURXS�
wishes the project and design team to respond to during the design of the OBF addition. 

play to the audible, physical, and visual experience as a living exhibit dispersed throughout the building. 
It should integrate the richness of music similar to the integration of math at Fenton Hall or physics at 
Willamette Hall.
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3URMHFW�6SHFLÀF�3DWWHUQ���

GATEWAY TO CAMPUS

,668(����WK�$YH�LV�D�KHDYLO\�WUDFNHG�WKRURXJKIDUH�RQ�WKH�VRXWK�VLGH�RI�FDPSXV���7KHUH�LV�D�FXUUHQW�SHGHVWULDQ�
crossing but it may be in the wrong location with pedestrian patterns.  Harris Street continues across 18th Ave 
DQG�EHFRPHV�D�VHUYLFH�GULYH�DQG�ÀUH�ODQH�LQWR�FDPSXV���7KLV�URXWH�DOVR�IXQFWLRQV�DV�D�PDLQ�JDWHZD\�WR�WKH�
campus pathways for pedestrians and bicycles.  This route is also the access point for deliveries and personal 
vehicles to park in lot 22.  

DISCUSSION: Keep in mind that many of the patrons of the School of Music and Dance and OBF events are 
elderly patrons and many events are held during the evening hours. 

THEREFORE:  Work with campus grounds crew and the City of Eugene to improve this intersection and 
JDWHZD\�WR�FDPSXV���,PSURYH�FXUUHQW�LVVXHV�UHODWHG�WR�DFFHVV��JUDGLQJ��ELNH�SHGHVWULDQ�YHKLFOH�FRQÁLFWV�DQG�
other hazards to create an entrance that is easily accessible, safe, welcoming and functional. 

ces

Frohnmayer
Music

18th Ave

No crosswalk, but used 
heavily by pedestrians

Existing crosswalk with lack 
of connection to sidewalk

Main gateway to campus 
pathways for pedestrians 

and bicycles, but also 
FRQÁLFWV�ZLWK�VHUYLFH�DQG�

personal vehicles
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Campus Plan Related Patterns:

Pedestrian Pathways

Pedestrian travel should be encouraged as an essential component of the campus 
experience. Pedestrian activity creates an environment that encourages interaction and 
discourages automobile use.
Therefore: Promote walking by creating a system of interconnected pathways as an 
alternative to street sidewalks. This pathway system will be considered part of the 
campus open-space framework.

Road Crossings

Where paths cross roads, cars have the power to frighten and subdue pedestrians, 
even when the pedestrians have the legal right-of-way. 
Therefore: At a point where a pedestrian path crosses a road make a “knuckle” at the 
FURVVLQJ��QDUURZ�WKH�URDG�WR�WKH�ZLGWK�RI�WKH�WKURXJK�ODQHV�RQO\��XVH�GLͿHUHQW�SDYLQJ�
materials to continue the pedestrian path through the crossing and raise it above the 
roadway; and/or install islands. Be careful to consider the safety of blind people.  
Make pedestrian movement more of a priority than car movement. 

Main Gateways

$Q\�SDUW�RI�DQ�DUHD���ODUJH�RU�VPDOO���WKDW�LV�WR�EH�LGHQWLÀHG�E\�LWV�XVHUV�DV�D�SUHFLQFW�
of some kind will be reinforced or made more distinct and more vivid if the paths 
crossing its boundary are marked by gateways. 
Therefore: Mark every campus boundary that has important meaning with great 
welcoming gateways where the major entering paths cross the boundary.

Paths and Goals

The layout of paths will seem right and comfortable only when it is compatible with 
walking (and walking is far more subtle than one might imagine). 
7KHUHIRUH��7R�OD\�RXW�SDWKV��ÀUVW�SODFH�JRDOV�DW�QDWXUDO�SRLQWV�RI�LQWHUHVW��7KHQ�FRQQHFW�
the goals to one another to form the paths. The paths may be straight or gently curving 
between goals; their paving should swell around the goal.
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3URMHFW�6SHFLÀF�3DWWHUQ���

A FRONT DOOR

,668(��7KH�PDLQ�HQWUDQFH�WR�WKH�6FKRRO�RI�0XVLF�DQG�'DQFH��620'��LV�QRW�HDV\�WR�ÀQG��

DISCUSSION: The new OBF addition will function as a public face for the program and for campus to the 
broader public on the south side of campus.  The new addition will need a clear front door without confusing 
it for the front door of SOMD or acting as the front desk for SOMD visitors.

THEREFORE: Create an entry court between the SOMD and the OBF addition.  A welcoming place that gives 
the public and visitors a sense of arrival to the UO Campus and to the new music complex. The physical 
entrances to both programs should be clear, welcoming and easily accessible.  

Clinical
Services

Education

Beall
Concert

Frohnmayer
Music

HEDCO
Education

Education
Annex

Campus Plan Related Patterns:

Main Building Entrance

Placing the main entrance(s) 
is perhaps the single most 
important step taken during 
the evolution of a building 
plan.
Therefore: Place the main 
entrance(s) of the building at 
a point immediately visible from the main avenues of 
approach, and give it a bold shape in the front of the 
building.

Family of Entrances

When people enter a complex 
of buildings, they may 
experience confusion unless 
the whole collection of entries 
is laid out so they can see the 
entrance to the place they are 
going.
Therefore: Lay out the 
entrances to form a family. This means:
1. They form a group, are visible together, and each is 

visible from all the others.
2. They are all clearly recognizable as entrances.

Existing and proposed family of courtyards and 
entrances
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3URMHFW�6SHFLÀF�3DWWHUQ���

SERIES OF OUTDOOR COURTYARDS (See Positive Outdoor Spaces)

ISSUE: In general, outdoor spaces that are merely “left over” between buildings will not be used.

DISCUSSION: The OBF and School of Music hold large public events and need adequate spill out space. 

THEREFORE: Place the building so that it embraces the outdoor spaces it forms with the School of Music.  
'HVLJQ�WKH�ODQGVFDSH�VR�WKDW�VRPH�VLGHV�RI�WKH�RXWGRRU�VSDFH�DUH�GHÀQHG�E\�EXLOGLQJV�DQG�VRPH�VLGHV�E\�
arcades, trees, or low walls. Be sure to leave entrances to the outdoor “room” at several points so people 
can pass freely through the space and travel to other connected outdoor spaces.  Create an outdoor room to 
connect to the series of outdoor courtyards that connect the School of Music, HEDCO Education and Lokey 
Education complexes.  Outdoor rooms should welcome, gather, collect, provide rest for OBF and Music guests 
GXULQJ�LQWHUPLVVLRQV��IRU�FDWHUHG�HYHQWV�XQGHU�D�WHQW��DQG�IRU�VWXGHQWV��IDFXOW\�DQG�VWDͿ�EHWZHen classes or 
meetings.

Clinical
Services

Education

Beall
Concert

Frohnmayer
Music

HEDCO
Education

Education
Annex

Existing and proposed family of courtyard entrances

Arcades

Arcades at the edges of buildings 
- partly inside partly outside 
the building - play a vital role 
in the way group territory and 
the society-at-large interact. 
Our climate is especially suited 
for sitting or walking outside 

under cover on a rainy day. South-facing arcades create 
wonderful micro-climates during most of the year.
Therefore: Whenever possible, create arcades along 
the sides of buildings or between their wings, and 
open building interiors to these arcades. As possible, 
knit these arcades together with campus paths so they 
form a semi-covered system of paths throughout the 
campus. 

Campus Plan Related Patterns:
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3URMHFW�6SHFLÀF�3DWWHUQ���

A BUILDING WITHIN A BUILDING WITHIN A COMPLEX

ISSUE: Many of the instruments and musicians will be moving between the OBF addition for rehearsal and 
SOMD for performances.  The elevator nearest to the OBF is not large enough to hold the hill harpsichord. 

DISCUSSION: The rehearsal space has the most opportunity for synergy and cross utilization between the OBF 
DQG�620'��EXW�DOVR�KDV�VHSDUDWH�DUFKLWHFWXUDO�QHHGV�IURP�WKH�UHVW�RI�WKH�2%)�RFH�IXQFWLRQV��

THEREFORE: Consider the placement and location of the rehearsal space to facilitate ease of access for in-
struments, patrons, musicians, and the physical connection between the OBF and SOMD. The rehearsal space 
VHUYHV�D�PRUH�SXEOLF�IXQFWLRQ�ZKHUHDV�WKH�2%)�RFHV�VKRXOG�EH�VHFXUHG�DIWHU�KRXUV�DQG�IXQFWLRQ�PRUH�DV�D�
purposeful destination. The rehearsal space also has separate functions and spatial relationship from the OBF 
RFHV�LQ�WHUPV�RI�YROXPH�DQG�DFRXVWLF�QHHGV���&RQVLGHU�D�UHKHDUVDO�EXLOGLQJ�ZLWKLQ�RU�VXUURXQGHG�E\�DQ�
RFH�EXLOGLQJ��&RQVLGHU�WKH�V\QHUJ\�WKH�UHKHDUVDO�VSDFH�KDV�ZLWK�DQ�RSHQ�FRXUW\DUG�IRU�HYHQWV�RU�LQWHUPLVVLRQ�
receptions. 

18th Ave

FROHNMAYER MUSIC BUILDING

PASS-THROUGH

SEQUENCE OF ARRIVAL

INDOOR-OUTDOOR 
CONNECTION

EN
TRY

ARCADE

Conceptual 2-storey Building Mass
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Quality of Light

Daylight, the use of which results in energy savings, is an important aspect to 
ZHOOQHVV�DQG�SV\FKRORJLFDO�FRPIRUW�IRU�EXLOGLQJ�XVHUV��LW�LV�DOVR�EHQHÀFLDO�WR�PDQ\�
of the tasks performed by building occupants. However, glare from daylighting may 
cause eye strain for employees who use computer monitors.
Therefore: Provide ample opportunities for daylight throughout the building in 
both private and public areas. When possible and appropriate, opportunities to 
bring natural light into areas further from the perimeter of the building should 
be considered. Provide appropriate shading and defusing devices and furniture 
arrangement to eliminate glare on computer screens.

Public Gradient

Unless the spaces in a building are arranged in a sequence that corresponds to their 
degree of privateness, the visits made by strangers or guests may be a little awkward. 
Therefore: Lay out the spaces in a building to create a sequence that begins with the 
most public parts of the building near the entrance, then leads into the slightly more 
SULYDWH�DUHDV��DQG�ÀQDOO\�OHDGV�WR�WKH�PRVW�SULYDWH�GRPDLQV�

Campus Plan Related Patterns (Continued):

Spillover Parking

Parking systems adopted for the campus should avoid creating parking problems for 
surrounding residential neighborhoods.
7KHUHIRUH��3URYLGH�DSSURSULDWHO\�SODFHG��DGHTXDWH�RͿ�VWUHHW�SDUNLQJ�LQ�FRQMXQFWLRQ�
with any new institutional use that creates demand for parking that cannot be met by 
FXUUHQW�SDUNLQJ�VXSSOLHV��7DNH�VWHSV�WR�JDLQ�EHWWHU�XVH�RI�H[LVWLQJ�RͿ�VWUHHW�SDUNLQJ�
areas, and work with the City of Eugene to discourage long-term storage of vehicles 
on the residential streets surrounding the campus. 

Welcoming to All

Built environments in which the greatest range of diverse people feel welcome and 
comfortable promote learning opportunities and encourage an open exchange of 
ideas.
Therefore: Create a campus that addresses the issues of diversity and equity in the 
built environment, for example, in landscapes, building layout, design details, and 

Universal Access

In addition to complying with applicable federal and state requirements, the 
university is committed to making all new facilities welcoming and accessible for 
all users without discriminating on the basis of ability. This inclusive environment 
enables all users to participate equally in the university’s programs, activities, and 
services.
Therefore: Design improvements to the campus in ways which ensure welcoming, 
graceful access for all members of its community.
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Performance/Rehearsal Space Inspiration

The Performance/Rehearsal space should have 
a high ceiling and allow for natural light, which 
aids creativity and inspiration. Consider views 
from passersby on the street or sidewalk to see the 
activity within.  The volume of the space should 
be designed to support optimal acoustic levels. 
Gallery seating is an ideal design element to strive 
for though we realize it is likely in excess of our 
current budget.

Kings Place Concert Hall in London is a good 
H[DPSOH�RI�D�VPDOO�VSDFH�ZLWK�ÁRRU�DQG�JDOOHU\�
seating. 

St. Luke’s in London is a good example of how 
gallery seating could be used in a small space. 
If the main purpose of the room is a rehearsal 
hall, the gallery seating is the best option. 

Mozarteum Rehearsal Hall. The stage is on the 
length of the hall, opposite is seating on two 
levels: one below the stage, the other a balcony 
that overlooks the stage.  
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SOMD Comparable Spaces: 

Room 163 - Choral/Thelma Schnitzer Hall

Room 173 - Band/Jazz Rehearsal 
•  2,104 sf
•  seats 70 member bands
• � QR�À[HG�VHDWLQJ
•  chair racks and stand racks in the  

 rooms, not in closets
•  not usually used for performances
•  capacity of 100
•  performance area of 12’x16’ for a   

 string quartet
•  four storage closets of 5’x12’, one of  

 6’x20’, for percussion
 
Room 171 -Storage
•  115 sf of AV storage

Room 172 - Storage
•  175 sf of piano storage

Room 173A - Storage
•  118 sf of percussion storage

Room 178 - Multipurpose Classroom and  
 Rehearsal Space

Room 190 - Performance Space
•  2,795 sf
• � QR�À[HG�VHDWLQJ
•  chair racks and stand racks in the  

 rooms, not in closets
•  seats 80 for orchestra rehearsal
•  room for large percussion set up
•  performances common
•  capacity for an audience of 120
•  performance area of 24’x20’
•  one storage closet of 12’x25’ for percussion
•  not enough storage

Room 190A - 
•  310 sf of percussion storage

N
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Attachments
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OBF SPACE IN AGATE HALL
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Office of  
Campus Planning 

 
 
 

April 23, 2015 
 
MEMORANDUM  
 

 To: Campus Planning Committee 
 
 From: Christine Taylor Thompson 
  Campus Planning, Design & Construction (CPDC) 
 
 Subject: Record of the April 15, 2015 Campus Planning Committee Meeting  
     

Attending:   Rob Thallon (Chair), Miriam Bolton, Hilary Gerdes, Alicia Going, Mike Hahn, 
George Hecht, Peter Keyes, Graham Kribbs, Richelle Krotts, Gregg Lobisser, 
Jeff Madsen, Andrzej Proskurowski, Chris Ramey, Shannon Sardell,  

  Cathy Soutar, Ed Teague 
 

Staff:  Christine Taylor Thompson (CPDC) 
 

Guests: Michael Anderson (OBF), Jane Brubaker (Campus Ops), Sandy Cummings 
(OBF), Brad Foley (SOMD), David Mason (SOMD), Martina Oxoby (CPDC), 
Alison Snyder (Architecture) 

 
Agenda:    

 
1. Oregon Bach Festival (OBF) Music Building Addition Project – Meeting One 

 
Background:  Staff introduced the purpose of Meeting One and summarized requested 

Campus Planning Committee actions as described in the meeting mailing.   
 

Michael Anderson, Project Sponsor from Oregon Bach Festival (OBF), introduced the 
project and its purpose as described in the meeting mailing.  He said the proposed 
addition would provide the OBF with a permanent home that has a public presence 
and strong connections to the School of Music and Dance (SOMD).  The addition 
would provide space for rehearsals, lectures, other events, and board of directors 
meetings.  The space would be shared with the SOMD. 
 
Martina Oxoby, project manager from Campus Planning, Design and Construction, 
reviewed the scope of the project and presented the proposed makeup of the user 
group as described in the background materials.  She said the user group does not 
include a student representative due to limited student activities included in the 
proposed project scope. 
 
Martina reviewed key Campus Plan patterns and policies, highlighting issues related 
to the proposed project including the following:  

CPC MEETING 1 NOTES
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• Policy 2:  Open-space Framework - The design would focus on improving the 
campus edge and bike/pedestrian/vehicular circulation.  The design team 
would work with Campus Operations to ensure that Campus Tree Plan 
requirements are addressed.   

• Policy 5:  Replacement of Displaced Uses - The project’s goal is to replace 
disrupted parking on site, likely along the western edge of the Pioneer 
Cemetery, working closely with the cemetery association.  

• Policy 6:  Maintenance and Building Service - Service and delivery access 
would be retained, including service to the existing Music Courtyard.   

• Policy 7: Architectural Style and Historic Preservation - The architectural style 
of the 1970’s wing will be considered as the design is developed to ensure 
compatibility.   

• Policy 8:  Universal Access - Substantial grade changes in the area makes 
universal access challenging.  However, the goal is to have ADA access from 
18th Avenue to the new building addition. 

• Policy 9:  Transportation – Bike parking will be relocated on site.  It is likely 
additional bike parking would be provided. 

• Policy 10:  Sustainable Development – The project would comply with the 
Oregon Model for Sustainable Development. 

• Policy 11: Patterns Most patterns apply.  Staff will work with the User Group 
to add more patterns specific to the project. 

 
Brad Foley, School of Music and Dance (SOMD), added that this project is an 
incredible opportunity to enhance collaboration between OBF and the SOMD.  The 
Music Building is very full so additional space is very welcome. 

 
Discussion:  Members discussed the proposed user group composition.  They 

encouraged the addition of a student representative and a community member.  In 
addition, they suggested the addition of an adjacent neighbor, for example from the 
College of Education, if it appears that proposed changes would directly affect them 
(e.g., parking relocation).  It was noted, however, that the overall size of a user group 
should not get too large. 

 
In response to a member’s question, Michael explained that OBF is a separate 
department from SOMD.  It reports directly to the provost. 
 
Martina confirmed that the service drive, which is also a fire access route, would 
remain.  A member noted the importance of thoughtfully considering ways to 
improve the service drive so that it is more bike friendly.  Another member added 
that the drive should be more pedestrian friendly as well. 
 
A member supported the proposed location of the addition.  It presented many 
opportunities to improve the area, but also a number of challenges.  One challenge is 
to properly respect the cemetery edge.  While it is necessary to replace displaced 
vehicular parking, it should not further degrade the cemetery edge or make the 
service drive less pedestrian friendly.    
 
Also, the project should carefully address how it fronts 18th Avenue.  Another 
member added that this project presents an opportunity to activate the public edge.  
The resulting design should ensure that it does not feel like a “back.” 
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A member said the resulting design should clearly indicate how to access the SOMD 
and OBF, whether they are shared or separate entrances.  Another member added that 
wayfinding can be a challenge in this area.  This project presents an opportunity to 
clarify how/where to enter to access SOMD, OBF, and Beall Hall.   

 
A member observed that the development site could be enhanced if the service drive 
was shifted further east.  This may increase options to resolve pedestrian, bike, and 
vehicular conflicts in the area (both crossing 18th Avenue and along the service drive).  
Another member noted that the city likely would not permit such a change. 
 
Dave Mason from SOMD shared that the rear parking lot accessed via the service 
drive (lot #21) has a large number of service vehicle parking spaces that appear to be 
underutilized.  It might be possible to remove and/or move some of spaces to 
alleviate the need to build so many new parking spaces along the cemetery edge. 
 
A member said it would be important to pay particular attention to trees in the 
vicinity. 
 
A member observed that the new addition could affect natural light and views in the 
existing building.  These possible impacts should be addressed. 

 
Action:  The committee agreed, with fifteen in favor and one abstention, to recommend 

to the president the following actions related to the Oregon Bach Festival (OBF) 
Music Building Addition Project: 

 
A. Support the identified user group representation for the project but 

encourage the addition of a student representative and a community 
member.  In addition, including an adjacent neighbor, for example the 
College of Education, is suggested if it appears that proposed changes would 
directly affect the neighbor (e.g., parking relocation). 

B. Support the identified Campus Plan patterns and policies for the project with 
the understanding that the following comments will be considered as the 
project moves forward: 
1. Thoughtfully consider ways to improve the service drive so that it is more 

pedestrian and bike friendly. 
2. Thoughtfully consider ways to improve the safety of the 18thAvenue 

pedestrian crossing. 
3. Carefully consider ways to improve the cemetery edge. 
4. Carefully address how the addition fronts 18th Avenue and relates to the 

existing SOMD building.  Take advantage of the opportunity to activate 
the public edge.  The resulting design should ensure that it feels like a 
“front,” not a“back.” 

5. Clarify wayfinding.  More clearly define entrances and how/where to 
access SOMD, OBF, and Beall Hall, whether they are shared or separate 
access points. 

6. Look into the potential to shift the service drive further east to enhance 
the development site and increase options to resolve pedestrian, bike, and 
vehicular conflicts. 

7. Pay particular attention to trees in the vicinity. 
8. Carefully consider the impacts on the existing building, in particular 
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natural light and views. 
 

Please contact this office if you have questions. 
 

cc. Michael Anderson, Oregon Bach Festival 
Steven Asbury, Fairmount Neighbors 
Bill Aspegren, South University Neighbors  
Camilla Bayliss, Fairmount Neighbors  
Gwen Bolden, Parking & Transportation  
Jane Brubaker, Campus Ops 
Sandy Cummings, Oregon Bach Festival 
Patrick Deegan, Fairmount Neighbors  
Darin Dehle, CPDC 
Will Dowdy, Eugene Planning 
Brad Foley, SOMD 
Beatriz Gutierrez, ASUO  
Terri Harding, Eugene Planning 
Debra Healey, West University Neighbors  
Herb Horner, UOPD 
Robin Hostick, Eugene Planning  
Dave Hubin, President’s Office  
Karen Hyatt, Community Relations 
Carolyn Jacobs, South University Neighbors 
Robert Kyr, University Senate 
John Manotti , University Advancement  
David Mason, SOMD (Music Building Manager)  
Carolyn McDermed, UOPD 
Pamela Miller, South University Neighbors  
Eric Owens, Education (Building Manager) 
Martina Oxoby, CPDC 
Brett Rogers, Campus Operations 
Tom Shepard, CPDC 
Alison Snyder, Architecture 
University Senate Executive Coordinator 

 
 


