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110th Season, 115th program

THE GUEST ARTIST SERIES

presents

NOAH GETZ, Saxophone

O UniverSity oF oregon

SCHooL oF MUSiC AnD DAnCe

new audiences, including the legendary Jazz at Massey Hall 
concert (originally featuring bebop greats Charlie Parker and 
Dizzy gillespie) and the Fiftieth Anniversary of the Cannon-
ball Adderley Quintet.

Dr. getz has presented masterclasses, recitals and lectures 
at universities across the country, including at Mannes-the 
new School of Music, University of California at Berkeley, 
University of California at Davis, Queens College, Johns Hop-
kins University, Aaron Copland School of Music, State Uni-
versity of new york-Fredonia, Florida State University, and 
the University of Puerto rico.  He has been a guest lecturer at 
the international Saxophone Symposium, the Sigurd rascher 
Centennial Celebration, the north American Saxophone Al-
liance national Convention, and on the Blue note Lecture 
Series in Washington, DC.  Dr. getz is the Saxophone Musi-
cian-in-residence at American University, where he instructs 
private students, coaches saxophone ensembles and leads 
the American University Jazz Workshop, and at the Levine 
School of Music, where he instructs jazz saxophone students. 
 

* * *

If you are in the company of a small child or someone who may
inadvertently cause distractions, kindly sit near a rear exit and be 

prepared to leave in a timely fashion. Please respect our artists and 
your fellow concert goers. House management reserves the right 

to request exiting the Hall when appropriate.



PROGRAM

Fuzzy Bird Sonata (1999) takashi yoshimatsu
  Run, bird (b. 1953) 
  Sing, bird
  Fly, bird

Prelude, Cadence et Finale (1956) Alfred Desenclos
   (1912–1971) 

INTERMISSION

Trois Études (2010)* nathan Lincoln-DeCusati
 (World Premiere) (b. 1982)
  Les Tièrces Majeures 
  La Caprice de la Pulsation
  Ostinato

Sonata for Alto Saxophone  Matthew van Brink
 and Piano (2005)  (b. 1978)
  Quarter Note = 92
  Dotted Quarter Note = 66
  Quarter Note = 96
  Quarter Note = 92

Caprice en forme de Valse (1950) Paul Bonneau
   (1918–1995) 

* * *

ABOUT TONIGHT’S ARTISTS

Noah Getz is a jazz and classical saxophonist based in Wash-
ington, DC.  He has performed at major venues throughout 
the United States, including Carnegie Hall, the Kennedy 
Center, the Phillips Collection, the national gallery of Art, 
the Dame Myra Hess Concert Series in Chicago, the Music 
Center at Strathmore, World Saxophone Congress Xiii, and 
as the guest soloist for the MoSA Concert Series Saxophone 
Summit in New York City.  Dr. Getz received a first-round 
grammy nomination in 2002 for his contribution with the 
new Hudson Saxophone Quartet to America’s Millennium 
tribute to Adolphe Sax, vol. v, and he has been featured on 
albums including the American Muse and Leo Kraft: Cham-
ber Symphony 2.  in 2007, his album Crosscurrents, which 
explores the intersection of jazz and contemporary classical 
music, was released by Albany records.  His next album, fea-
turing works written for him, will be released in 2010.

Dr. getz has commissioned and premiered several works for 
the saxophone, including recent collaborations with Pulitzer 
Prize-winning composers Aaron Jay Kernis and Lewis Sprat-
lan.  He premiered Fernando Benadon’s Hidden Charges with 
the empyrean ensemble in 2007 and will release the pre-
miere recording of David Amram’s Prologue and Scherzo in 
2009.  in 2002, Pulitzer Prize-winning composer Henry Brant 
selected Dr. getz to perform his Concerto for Alto Saxophone 
and Orchestra for the first time in 50 years.

in addition to performing classical repertoire, Dr. getz main-
tains an active schedule performing jazz.  He is the alto saxo-
phonist and founding member of the Levine School Jazz Quin-
tet, an Artist-in-residence ensemble at the Levine School of 
Music in Washington, DC, with recent performances at Blues 
Alley, the Swiss embassy, the Washington Convention Cen-
ter, and the Music Center at Strathmore.  Dedicated to edu-
cation, the Quintet often recreates famous jazz concerts for 


